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2 wellesley magazineSPRING 2017FROM THE EDITOR
laudia Kincaid is my hero. Remember her? She’s the 11-year-old mastermind behind 
one of the great escapes of kid lit. She packs her violin case full of clothes, grabs her 
kid brother, Jamie, and leaves the drudgery of middle-school life to run away to the 
Metropolitan Museum of Art in New York City. From the Mixed-Up Files of Mrs. 
Basil E. Frankweiler records how the two fugitives sleep in a canopied bed in the 
French and English furniture rooms, take baths in a museum fountain, and pick a gallery each 
day where they can educate themselves about a particular period of art. (“No other children in all 
the world since the world began had had such an opportunity,” thinks Claudia rapturously. Jamie 
is a little less enthusiastic about the educational possibilities and selects the massive galleries of 
the Italian Renaissance for their ﬁ rst exploration, in hopes that his sister will give up in despair.)
Yes, Claudia can be ever-so-slightly ofﬁ cious. But she does get something very right. Even 
when the grand adventure gets a tad old, she doesn’t want to go home until she is different—not 
just the same old kid who arrived at the Met. She ﬁ nds a new sense of herself as she and Jamie 
sleuth out the secret of a little angel, which may or may not have been carved by Michelangelo. 
Intelligent and persistent, she recognizes the power of a museum to change her.
I remember a moment, not long after my mother’s death, when I stood in front of the luminous 
swirls of a van Gogh at the Philadelphia Museum of Art. The purples and greens were shim-
mering and alive, and the sadness I had felt cleaning out the family home suddenly gave way to 
joy. And a colleague recalls walking through the United States Holocaust Memorial Museum in 
Washington, D.C., for the ﬁ rst time, and suddenly coming upon the shoe room. “It was devastat-
ing,” she says. Thousands and thousands of shoes of victims of the Holocaust—women’s shoes, 
men’s shoes … baby shoes. “It gave a very powerful sense of the human beings involved rather 
than the numbers. Utterly devastating,” she remembers.
We all have examples from our own lives of the ways museums can change us—whether that 
means coming away with a stronger grasp on the facts of science or history, or a better under-
standing of the importance of cultural heritage and beauty. And it seems, if you believe a recent 
survey by Reach Advisors, that the American public trusts museums. Museums are considered 
the most trustworthy source of information in the U.S.—rated higher than newspapers, academic 
and nonproﬁ t researchers, or the federal government.
In this era of fake news, museums are critical. Since Wellesley alumnae have long been a power-
ful force in the museum world—the College boasts hundreds of curators around the world, and 
has for decades—we’re making a foray into the Met Cloisters in New York, the DuSable Museum 
of African American History in Chicago, and the Freer Gallery of Art and the Arthur M. Sackler 
Gallery in Washington, D.C. (“Gallery Talk,” 
page 16). Take a read, and learn what 
makes their Wellesley curators tick. 
And a little closer to home, we’re 
visiting the Davis Museum on the 
Wellesley campus for a look at the 
breathtaking reinstallation of the 
permanent collections (“The Davis 
Rediscovered,” page 26).
As we negotiate this mixed-up 
world of ours, I wish you many 
great escapes to museums. And I 
hope that you, like Claudia, come 
away different.





Lisa Scanlon Mogolov ’99
Catherine O’Neill Grace
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Wellesley’s continued commitment to providing a 
safe, supportive, and empowering environment 




I was enchanted by the most recent magazine 
(winter ’17). Our wonderful new president’s 
page (“Facts Matter”) was the best ever—in all 
my years as an alumna—and the “replacement” 
articles were outstanding. Congratulations!
Kathanne Harter Webster ’51
Dedham, Mass. 
WELLESLEY IN POLITICS
Shortly after the election, I met with a member of 
Wellesley’s Ofﬁ ce for Resources, who was assum-
ing I would be very discouraged or upset by the 
results. While I appreciated how a win by Hillary 
Rodham Clinton ’69 would be a great asset to 
Wellesley, in terms of prestige and ultimately 
fund-raising, I didn’t vote for her as I did not think 
she was the right candidate for many reasons. Nor 
did I believe I had to vote for her because she is a 
woman and it is my duty to support her. I asked 
how many other Wellesley women are in poli-
tics, to which the answer was, “Not sure, really. 
Hillary and, of course, Madeleine Albright ’59 
was secretary of state, too.”
Really, are there no other Wellesley women 
in politics?
So, I was very pleased to read the article 
“Women Who Run” in the winter ’17 issue. I 
think Wellesley should encourage students and 
alumnae to become more involved in politics, as 
Republicans, Democrats, and independents, and 
support them through programs like Wellesley in 
Washington and others. It is time for Wellesley, 
the Democratic party, and all of us, really, to ﬁ nd 
and support other women candidates across all 
political parties and move forward.
Kathryn Ploss Salmanowitz ’76
Menlo Park, Calif.
OTHER POLITICIANS?
I was shattered by Hillary’s defeat, and eager to 
read the story “Women Who Run.” But there 
must be more than two Wellesley women who 
have run for ofﬁ ce, and I would love to hear their 
stories. To be able to share knowledge about how 
to run and win would be a great help to those of 
us who wish to continue to be involved, and, more 
importantly, be effective.
I am class of ’68, that “cusp” class that arrived 
at the end of the Victorian era and in loco paren-
tis, only to be challenged ﬁ rst by the civil rights 
battles and then the quandary of Vietnam. Upon 
graduation, I worked for a bit and then married 
and moved to Vermont, where I taught school. 
My ﬁ rst child was born on election day 1972, the 
Letters to the Editor
Wellesley welcomes short letters (300 words 
maximum) relating to articles or items that have 
appeared in recent issues of the magazine. Send 
your remarks to the Editor, Wellesley magazine, 
106 Central St., Wellesley, MA 02481-8203, 
email your comments to magazine@wellesley.
edu, or submit a letter via the magazine’s website, 
magazine.wellesley.edu.
AN HOUR ON CAMPUS
I don’t know how you do it, but each issue is 
better than the last! Thank you so much for this 
incredible magazine (winter ’17). I am always so 
moved and inspired by these stories and these 
women. Thank you for bringing the campus to 




I am writing to address the 
letter to the editor in the 
winter ’17 issue from Elly 
Hamilton Sienkiewicz ’64, 
regarding coverage of 
Wellesley’s election events.
Her letter implies that 
she felt the parties hosted by 
the College were partisan. I 
attended the alum party in the ﬁ eldhouse, and did 
not ﬁ nd anything put forth to be partisan in any 
way; what representation there was of the candi-
dates, including cardboard cutouts, showed equal 
representation for all. While the crowd certainly 
swayed heavily towards supporters of Hillary, 
I did not feel that the College was making any 
such statement.
Secondly, school-sanctioned celebration of 
alumnae achievements is nothing new, includ-
ing everything from coverage in the magazine 
to the Alumnae Achievement Awards. It would 
be hard to deny that Hillary Clinton is a highly 
accomplished person, and while someone might 
not personally agree with her politics, being the 
ﬁ rst woman so close to becoming president of our 
country is an achievement we can all appreciate, 
both as Wellesley sisters and as American women.
It should also be noted that many of the events 
of this election cycle and new presidency reach 
outside the realm of political disagreement, and 
present a personal and existential threat to many 
members of our Wellesley community. Donald 
Trump made himself a known quantity throughout 
the campaign not by outlining policy proposals, but 
rather with an outpouring of misogynistic, racist, 
and homophobic rhetoric. Wellesley College’s very 
existence stands in opposition to such hatred and 
intolerance. I believe I speak for the vast major-
ity of alums when I say that I greatly appreciate 
same day that I was elected justice of the peace 
in Washington County, where Montpelier is. I 
voted in the hospital; a friend brought the ballot 
to me and then returned it to the town. I was 
reelected nine times, and also was later elected 
to two school boards, and as town moderator.
I don’t believe I am alone as a politician, now 
retired, and was especially happy to discover 
Nancy Shaver ’68 and her role as mayor of St. 
Augustine, Fla., and to know about Wilma Chen 
Chan ’71 and Jennifer Migliore ’14. But there 
must be more of us out there—politicians who 
have operated on a lower scale than Hillary, but 
who have done it on their own, and who have 
contributed to the well-being of their towns and 
communities, counties, and states. I think we have 
much knowledge and experience to share at this, 
another “cusp” moment in American history.
Sally Giddings Smith ’68
East Boothbay, Maine
A WOMAN WHO RAN
Thank you for running the article “Women Who 
Run” in the winter 2017 issue. During the 2016 
campaign, I, too, ran for ofﬁ ce. I ran for trustee 
for the Los Gatos Union School District. I had 
been appointed in 2015 when a board member
WINTER 2017   |  AFTER THE ELECTION  |  RAISING OUR VOICES
cover_final.indd   1 2/2/17   5:48 PM
The Wellesley College Alumnae Association 
is pleased to announce the 2017 recipients of 
the Alumnae Achievement Awards:
??Elyse Cherry ’75
Entrepreneur, ﬁ nancing and 
social equity activist
??Kwan Kew Lai ’74
Infectious disease physician, 
disaster relief volunteer
??Lorraine O’Grady ’55
Avant-garde conceptual artist, 
literary and music critic
These awards are given annually to graduates 
of distinction who, through their achievements, 
have brought honor to themselves and to the 
College. The awards will be presented at 5 P.M. 




Continued on page 79
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RECENTLY, a student inter-
viewed me for a science 
journal she is starting 
on campus. Her passion 
for inquiry was infec-
tious. After we talked, I 
wrote down these three 
thoughts: First, Wellesley 
women, across all disci-
plines, are intensely and 
endlessly curious. Second, we must give every student the 
chance to experience what discovery feels like. Finally, 
we need to ensure the right conditions are in place for 
students to make the academic (and personal) break-
throughs that will propel them forward.
These propositions point toward something truly 
exciting. Wellesley, perhaps of all the liberal-arts colleges, 
has a unique opportunity to cement—and advance—
our role in undergraduate STEM education for women, 
including research as an essential component. And with 
a state-of-the-art science center on the horizon, nothing 
can stop us from realizing these goals.
The need for Wellesley’s leadership in this area is pro-
found. According to the United Nations, globally, only 28 
percent of researchers are women, a sobering statistic that 
not only includes STEM ﬁ elds but ﬁ elds like the social 
sciences and humanities. This is our call to action. As 
the premier women’s college (where perhaps not surpris-
ingly our students are 50 percent more likely to study a 
STEM ﬁ eld than women at coed schools), Wellesley will 
be a driving force—as an institution and as a powerful 
alumnae network—in shaping a generation of scientists 
and researchers.
This will be possible because we approach STEM 
learning and instruction knowing that most 21st-century 
advances are being driven by science and technology. But 
we also know that to confront successfully the world’s 
most pressing problems, we need integrated solutions 
that plumb the rich potential of innovations from many 
different ﬁ elds. We engage our students in the thrill of 
interdisciplinary research that creates concrete, sustain-
able change and that seeks to solve global problems. 
Rooted in the liberal-arts tradition, we focus on evidence-
based inquiry and an understanding of the world based 
in social, ethical, and historical contexts—especially nec-
essary as science and technology change faster than our 
ability to keep up.
The campus is alive with concrete examples of these 
ideals. Consider TwitterTrails, co-developed by Takis 
Metaxas, professor of computer science. In the battle 
against the spread of fake news, this tool allows members 
of the media to track the trustworthiness of stories shared 
on Twitter. With work from a psychologist, a political 
scientist, a mathematician, a physicist, and a computer 
scientist, TwitterTrails represents the best of cross-
disciplinary collaboration that improves the world.
I meet many students who already understand what 
can be gained by thinking about academic intersections 
and how they can use what they learn to address real-
world problems. At the Albright Institute’s Wintersession 
program, I met Shivani Dayal ’18, a neuroscience major 
(with a minor in health and society) who is interested 
in public health in the developing world, and Nisreen 
Abo-Sido ’18, an environmental studies major who is 
blending environmental science with social justice. For 
their ﬁ nal project, their group devised ways to ensure that 
crucial health-care technology would reach the poor and 
very poor, insisting that all involved in its delivery listen 
to needs of these populations.
As we move forward, our faculty and students require 
a space that is equal to their drive and aspirations. And to 
make the most of their intellectual strengths and poten-
tial, our students need to be as strong as they can be—
physically and emotionally. This is why the new science 
center will foster human interconnectedness—between 
our students and faculty, and among our students them-
selves—as central to learning. What’s more, its use of light 
and space, and its interiors, will be uniquely designed to 
enhance learning and health. Constructed for collabora-
tive and creative experimentation and instruction, the 
center will serve as a hub on campus where science majors 
and nonmajors alike will interact and share in discovery.
Irina Bokova, director-general of UNESCO, has 
said, “Meaningful progress must start with the rights 
and dignity of women, by nurturing their ingenuity and 
innovation. … The world needs science, and science needs 
women.” Indeed, as we ﬁ ght for a more humane world, 
we must remember that the fates of women, science, 
and progress are inextricably linked. The future requires 
science literacy for all, a belief in equity, and change 
agents who know how to work at the intersections, 
social and academic. Women will shape that future—
and Wellesley’s students, faculty, and alumnae will be 
its vanguard.
Paula A. Johnson, president
The Vanguard for Women in STEM
pg4-13_wow_final.indd   4 4/24/17   4:04 PM
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SPACE TO CREATE
IN ONE OF THE BRIGHT, new, high-ceilinged studio 
classrooms in Pendleton West, students maneu-
ver 16-foot-long lengths of bamboo into inverted 
V positions, securing them with clamps that they 
tighten with power drills. Their materials are locally 
sourced: When art lecturer Andrew Mowbray 
noticed that some of the bamboo by the Lulu Chow 
Wang Campus Center had died in last year’s harsh 
weather, he asked the grounds department if he 
could use it. Grounds staff were happy to harvest 
the bamboo for him, and his students were pro-
vided with plenty of raw material for a group project.
Mowbray’s class is one of the ﬁ rst to be 
taught in the renovated building, which opened 
in January after a year and a half of construction. 
“My favorite parts of the building so far are all the 
little spaces made to just hang out in,” says Melina 
Mardueño ’18, an art history major and studio art 
minor who is taking Mowbray’s class. “Before, I 
felt that studio students didn’t really have a space 
to just relax and meet in while working on projects, 
but that’s deﬁ nitely different now. I also love the 
open classrooms. I don’t feel conﬁ ned, and there’s 
a sense of belonging and uniﬁ cation throughout 
the building.”
—Lisa Scanlon Mogolov ’99
A full article on the Pendleton West renovation 
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Libya, Yemen, and Iraq—consider the weight of 
worry on anyone who is undocumented or has 
undocumented family members. “We’ve had a 
huge range of inquiries and fear,” Pabon says, 
from American students abroad to an accepted 
student from one of the seven countries whose 
chances for securing a visa seem to rise and fall 
with each news cycle.
Pabon’s ﬁ rst move, as soon as the details of 
the travel ban were released on Jan. 27, was to 
determine how many students (current, recently 
graduated, and prospective) were associated with 
the seven countries. She reached out immediately 
to reassure them that the College was monitor-
ing developments and to offer the full range of 
support services available on campus.
The next evening, students gathered in Slater 
Center, a home away from home for the inter-
national community. Pabon’s ofﬁ ce is just inside 
N
ews of the Jan. 27 executive 
order—that first presidential 
attempt to deliver on a cam-
paign promise to ban Muslims 
from entering the country—
landed with a wallop at Wellesley, particularly 
on the desk of Karen Zuffante Pabon. As the 
director of Slater International Center and the 
individual responsible for federal immigration 
compliance for students, faculty, and staff, Pabon 
says her work took a sharp turn that day. For the 
300 international students she advises, especially 
those from the predominantly Muslim countries 
targeted by the ﬁ rst executive order, the turn of 
events felt even sharper.
One student said the travel ban called into 
question her “whole life’s journey,’” Pabon says. 
“She was quite mature about it, but she said 
she would have to rethink her plan to go to law 
school, her whole career. She said, ‘If I can’t travel 
freely, I’ll have to change my strategy and transfer 
to a school in Europe. I can’t spend my life being 
trapped here in the U.S.’”
In the weeks after the ﬁ rst order and every 
subsequent wave of developments—ban issued, 
ban blocked by courts, and repeat—Pabon’s 
efforts have been trained on helping Wellesley’s 
international community stay informed, feel con-
nected, and know they have an advocate on call. 
Which is no small task, given the expanse of the 
shadow cast by these decrees. “Different segments 
of our population are impacted by this in so many 
ways,” Pabon says. Beyond those from the origi-
nal list of countries—Iran, Syria, Sudan, Somalia, 
the front door, where a world map displays a pin 
for every international student in recent years, 
creating a picture of global education in straight-
pin pointillism. But on the evening of Jan. 28, 
gathered in Slater’s living room, students felt far 
from home, Pabon says. “There were tears. They 
wondered if they were welcome here, they asked 
if it was safe to go out in hijab,” she says. “They 
wondered if they would be persecuted.”
Pabon credits the College community for 
putting any such questions to rest, at least within 
the bubble. President Johnson released a statement 
on Jan. 29, reafﬁ rming Wellesley’s “unwavering 
support” for those affected. Alumnae chimed in 
with offers of housing and pro bono immigration 
work, and let’s not forget the cookie bouquets. 
Meanwhile, students organized rallies on the quad 
and panel discussions about immigration and the 
executive orders. At President Johnson’s request, 
an immigration working group took shape; par-
ticipants include students, faculty, staff, a union 
member, Chief of Police Lisa Barbin, and Pabon, 
of course.
Still, the news is shifting, and Pabon can’t help 
but feel saddened. “I see our international stu-
dents as a gem of a resource here, in the classroom 
and out, in so many informal ways that students 
learn from different perspectives and values. To 
think all of that is threatened. … ,” Pabon says, 
trailing off. “My response is to say OK, our work 
is much more important than ever. We just have 
to work harder.”
—Jennifer McFarland Flint
‘I see our international students 
as a gem of a resource here, 
in the classroom and out, in so 
many informal ways that students 
learn from different perspectives 
and values. To think all of that 
is threatened. …’
 —KAREN ZUFFANTE PABON
IN PERSON
NEGOTIATING 
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NAME: Caroline Grassi ’18
MAJOR: Architecture
HOMETOWN: San Francisco
PROGRAM: 12-College Exchange at Dartmouth College
WHAT DREW YOU TO DARTMOUTH?
I hadn’t heard of the 12-College Exchange until I stumbled upon it on the 
Ofﬁ ce for International Study website. I was intrigued to see what another 
college experience would be like.
WHAT KINDS OF COURSES ARE YOU TAKING?
I’m taking a few architecture studio courses as well as architecture-focused 
engineering, which is new for me. I’ve also gotten to take some distribu-
tion courses in the religion, English, and economics departments, and I’ve 
enjoyed all of them.
DARTMOUTH VERSUS WELLESLEY?
Hanover is pretty remote compared to Wellesley, so the Dartmouth com-
munity is really tight-knit and everything happens on campus. There’s no 
driving into Boston for a night out!
Obviously, going from a women’s college to a coed college is going to 
be a big change, but I’ve loved being able to fully experience both college 
types, and now I have an appreciation for both. At Wellesley, the classrooms 
are ﬁ lled with women who push me to go beyond what I think I’m capable 
of. Sometimes I miss that setting and how intensely Wellesley women take 
their work. At Dartmouth, I’ve found that the classrooms here can be a little 
more relaxed but far more collaborative on assignments like homework 
and projects. I’m sure that once I leave Dartmouth, I’ll miss it, just as I miss 
Wellesley now.
ANY SPECIAL OPPORTUNITIES?
Dartmouth makes its students stay on campus for sophomore summer, 
which I did this past year. I’m glad that I decided to be here for the summer 
and fully immerse myself into the community. I was able to take advantage 
of all the fun outdoor activities here during that time. I’ve been hiking in the 
White Mountains, canoeing and swimming in the Connecticut River in the 
summer, and in the winter I’ve gone skiing, sledding, and been in plenty of 
snowball ﬁ ghts. One Dartmouth tradition is to have a huge snowball ﬁ ght 
at midnight on the night of the ﬁ rst big snow!
WELLESLEY AWAY
From Blue to Green
A PLACE TO CALL HOME
Kamaria DeRamus ’18 (right) and 
Tracey Cameron (standing), director of 
Harambee House, enjoy working in the 
building’s newly bright and comfortable 
lower level. “The renovation deﬁ nitely 
provided a more welcoming space to 
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For three days in February, the Alumnae Hall stage was transformed into a forecourt of the Taj Mahal in 1648, where two friends stand 
sentinel at the nearly completed masterpiece. Directed 
by Kanika Vaish ’17, the Upstage production of Rajiv 
Joseph’s Guards at the Taj tells the story (probably 
mythical) that Shah Jahan, the Mughal emperor who 
built the Taj, ordered the hands of its architect and 
builders cut off after they ﬁ nished their work, so its 
beauty could not be duplicated. In the two-actor pro-
duction, Atiya Khan ’18 (left) and Sabina Unni ’19 
played the guards, who are ordered to amputate thou-
sands of artisans’ hands. The audience, seated on stage, 
chuckled at the guards’ joking camaraderie before they 
are assigned the grim task—and empathized with the 
traumatic shock they suffer after they complete it. With 
the characters, viewers explored issues of compliance 
with and resistance to autocratic power, and the price 
either response exacts.
“Upstage gives you a lot of freedom,” says Vaish, 
who also directed Joseph’s Bengal Tiger at the Baghdad 
Zoo last season. She chose his plays “because, I think, 
up until that point, there hadn’t been a lot of shows at 
Wellesley featuring minority characters, or shows set 
outside the United States. Also, being a poli-sci major, 
I love to have a theater-politics fusion.”
Upstage evolved from an 1890s student-run dra-
matic society called the Barnswallows, who performed 
in the building that is now Dower Hall, formerly a 
barn. The group mounts ﬁ ve productions each year, 
all student-managed, student-acted, student-designed, 
and student-directed. “We aim to prioritize the voices 
of people of color, deconstruct the theatrical canon, and 
celebrate brave new works by playwrights of diverse 
backgrounds,” the Upstage website declares. And 
Guards at the Taj hit all those marks.
—Catherine O’Neill Grace
ON GUARDS JULIA MONACO ’19
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IF YOU EVER WANT TO SEE what a happy, patient crowd looks like, invite 
1,000 students, faculty, and staff to take seats in Alumnae Hall and then 
ask them to wait an hour or two—for Hillary Rodham Clinton ’69. 
Everyone will stay, socialize, and, well, cheer when a Secret Service agent 
pops his head around the curtains on stage. And when Clinton herself 
comes out—having triumphed over plane-delaying high winds and a 
congested Mass Pike—there will be a deafening welcome.
Warming up for her 2017 commencement address, Clinton visited 
campus on March 2 and appeared on stage with President Paula 
Johnson, engaging in a one-on-one discussion on everything from 
her Wellesley years to women in politics to the need for stamina and 
resilience, both physical and emotional. She then took questions from 
students in the audience.
Caroline Bechtel ’17—a senior being commissioned into the U.S. Army 
this spring who says she has recently “spent a lot of time …  thinking 
about the type of leader I want to become”—asked the ﬁ rst question: 
“What are some experiences that changed your perspective on servant 
leadership? How did these moments impact your leadership philosophy 
going forward?”
The answer? “Speaking about her time in the Senate, she empha-
sized the importance of listening to and connecting with the people 
you serve,” Bechtel says. “Doing so reminded her of her purpose in the 
Senate: to improve the lives of others through the betterment of policy.” 
Compromise, Bechtel learned, was central to that work. In order to get 
things done, you must reach across the aisle.
The senior says she enjoyed Clinton’s frankness and humor and 
found the evening invigorating. Bechtel is quick to offer thanks to 
the College for the opportunities it provides: “As my brilliant friend 
Caitlin McCarey ’17 put it, it’s not every day you get to have a candid 
conversation with the most powerful woman in America—unless, of 
course, you go to Wellesley.”
—Alice M. Hummer
Hillary in the House
NOT LONG AGO, Alex Joseph ’10 found herself feeling hopeless and 
wanting to do something. As she was pondering what “a hard time 
[it is] to be a Muslim in America,” a project formed in her mind. She 
wanted to reach out to the Muslim students on campus with a gift that 
would “symbolize love and acceptance in these difﬁ cult times.”
After consulting with the College’s Muslim student advisor, she 
shared her idea with alumnae on Facebook, and in short order, more 
than 300 Wellesley women from around the world had donated $2,500. 
In March, the halal-certiﬁ ed care packages—which included a choco-
late bar, fuzzy socks, beauty sheet face masks, a Starbucks card, and 
a handwritten note (contributed by more than 100 alumnae)—were 
distributed on campus.
“I found that the notes included from alumnae were incredibly 
heartfelt,” says Myra Ahmad ’17 (top left, with her care package). 
“Sometimes I feel that we as a student Muslim group don’t always 
have as much visibility with alumnae as I might like, but the notes sent 
us the message that we matter and are supported on this campus and 
as future alumnae.”
—Alice M. Hummer
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THREE METERS doesn’t seem that high—until 
you’re perched on the end of a diving board and 
being told to jump off. Then 3 meters seems very, 
very high.
“Everything on the 1-meter [board], I love,” 
says Jyoti Campbell ’18 (below). “When you get 
up to the 3-meter board, things get a lot scarier.” 
But that doesn’t deter Campbell or her class-
mates taking Intro to Diving this spring. Led by 
instructor and diving coach Jack Lewis, the class 
is just one of the many courses offered by the 
Department of Physical Education, Recreation, 
and Athletics (PERA) that challenge students to 
try new things, learn new skills, and occasionally, 
face their fears.
Dominique McKenzie ’17 has used the P.E. 
requirement at Wellesley to do all of those 
things—often in one class. When she started at 
the College, she didn’t know how to swim. So 
she took the beginning swimming class. And now 
she’s taking the diving class for a second time. 
“The idea of it scared me a little, but I didn’t think 
that should deter me from taking it,” she says. 
After one semester of the class, however, there 
was still more to learn. “There were some dives 
that I couldn’t bring myself to do that other people 
could,” she says. “I wanted to come back to get 
those dives down.”
McKenzie isn’t the only student who ended 
up coming back for a second time: Campbell and 
Lauren Futami ’18 are also taking the course again 
this semester to ﬁ ne-tune what they’ve already 
learned and to pick up a few new moves as well. 
“I thought it would be fun to learn more tricks 
and dives and ﬂ ips,” Futami says.
Having fun is a key element to the class, 
according to Lewis. “Their academic schedules 
are insane,” he says. “So when they come here, 
I want them to have fun, let loose, and enjoy 
themselves. I think that builds conﬁ dence on 
its own.” And while some students may initially 
see the P.E. requirement as just one more thing to 
ﬁ t into their schedule, they may come to realize 
that it has more of an impact than they thought. 
“It really transitions from here to class,” Lewis 
says. “These are life aspects that you can take 
into the classroom.”
Having fun and building conﬁ dence are just two 
effects of classes like Intro to Diving, however. “It 
is a stress release,” McKenzie says. “When I come 
to diving, it’s just diving. I can’t really think about 
anything else or I mess up.” For Campbell, the 
physical activity is critical to her schoolwork. “It 
helps me focus on my academic courses,” she says.
PERA offers classes for those interested in 
learning new skills in a wide range of activities. 
Students can choose anything from rock climb-
ing and kung fu to ballet and archery. “I think 
it’s great that they have that variety so students 
are never bored,” Lewis says. “They can try 
something new every semester.” Just in case that 
3-meter board seems a little too high.
—Jennifer E. Garrett ’98
AF TER T WO YE ARS  on campus bringing 
together Jewish students, staff, and faculty, 
Rabbi Audrey Berkman has accepted a posi-
tion as associate rabbi at Temple Ohabei 
Shalom in Brookline, Mass., and will be leaving 
the College at the end of the academic year. 
“While we are happy that Rabbi Berkman 
has such a wonderful opportunity to offer 
her gifts as spiritual leader, cantor, pasto-
ral caregiver, and educator to a lively, multi-
generational Jewish community, we will 
truly miss her here at Wellesley,” wrote 
President Paula Johnson in announcing 
Berkman’s departure. 
Dean of Religious and Spiritual Life Tiffany 
Steinwert says the rabbi “crafted a vibrant 
Jewish community,” holding events ranging 
from biweekly “tea and Torah” study sessions 
to a visit by writer Anita Diamant to commu-
nity Passover seders. She was also an active 
member of the Religious and Spiritual Life 
team, supporting students of all faiths. 
As a search was being planned in March, 
Steinwert said she hoped to have a new rabbi in 
place by the start of the 2017–18 academic year. 
“While we want to conduct the search without 
delay,” she says, “we want to make sure we do 
not rush the process. Our goal is to recruit the 
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BY THE NUMBERS / STUDENT HEALTH SURVEY, SPRING 2016






‘The day we can learn 




human relations will 
be solvable.’
OVERHEARD
—Mildred McAfee Horton, 
president of Wellesley from 
1936–1949, quoted in 
a recent gathering organized 
by College Government to 
celebrate diversity and unity of 
the College community
60% IN 93%
SOURCE: WELLESLEY COLLEGE INSTITUTIONAL DATA REPORT, SPRING 2016
Had two or fewer drinks last 
time they partied
Have been diagnosed 
with depression
Have not smoked a 
cigarette in the last month
Had an extremely hard 
time falling asleep at least 
once in the previous week
Wear a seatbelt 
when in a car
NEARLY 100%1 5 /12
THE DAVIS MUSEUM GENERATED a huge amount of press—
coverage ranging from Forbes to ARTnews to the Financial 
Times—with its Art-Less initiative in February. Aiming to dem-
onstrate the critical role that immigrants to the United States 
have played in the arts, the Museum de-installed or shrouded 
works in the permanent collections galleries that were created 
by or given to Wellesley’s art collection by immigrants to 
the U.S. Roughly 20 percent—120 works from a portrait of 
George Washington to much of the African art collection—
was removed from the galleries or covered in black cloth. The 
initiative, which spanned a week, was in response to President 
Donald Trump’s executive order on immigration in January.
Art-Less at the Davis
#ARTLESS
THE NATIONAL ASSOCIATION of 
Collegiate Directors of Athletics 
named Bridget Belgiovine—
Wellesley’s director of athletics 
and chair of the Department of 
Physical Education, Recreation, 
and Athletics—as one of 28 
recipients of its Under Armour 
AD of the Year Award for 2017. 
The award highlights the efforts 
of athletics directors at all levels for their commitment and 
positive contributions to student-athletes, campuses, and their 
surrounding communities.
“In her 10 years as our AD,” says Provost Andrew 
Shennan, “Bridget has had a truly transformational impact—
boosting the quality of Wellesley’s athletic programs, dra-
matically increasing participation in recreational sports and 
ﬁ tness, and championing the cause of student wellness across 
our campus.”
ATHLETIC CHAMPION
AT ITS FEBRUARY MEETING, the Wellesley 
College Board of Trustees set the 2017–18 
comprehensive fee at $66,984, an increase of 
4.8 percent over last year. Given Wellesley’s 
need-blind admissions policy, students who receive ﬁ nan-
cial aid will not be affected. The College’s 2017–18 operat-
ing budget will include a 5.2 percent increase in funding for 
ﬁ nancial aid. The actual cost to the College to educate a 
single student for a year is $96,110; no student pays the full 
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A
t the beginning of her 
Gender, Justice, and Health 
Policy Seminar (WGST 321), 
Charlene Galarneau, assis-
tant professor of women’s 
and gender studies, divides 
her students into groups and hands each 
an orange. But it’s not a lesson in nutri-
tion, as you might expect from a health 
class—she asks her students to share the 
orange, justly. The activity immediately 
leads to complicated questions, includ-
ing: What is the nature of the orange 
as a good? What is the peel worth? Who 
does the work of dividing the orange, 
and who gets to decide how it will 
be divided?
If you replace the orange with our 
health system, the answers to those 
questions raised have very real conse-
quences. Galarneau leads her students 
to explore what society’s responsibil-
ity is—and should be—when it comes 
to providing health care and promot-
ing health.
As a college student and for years 
after, Galarneau explored that ques-
tion while working with migrant farm 
workers in rural Colorado. It’s an expe-
rience that she says “awoke” her to the barriers they faced in accessing care. 
In addition to ﬁ nancial barriers, she saw a lack of cultural and linguistic 
competency, systemic issues such as how long a clinic was able to stay open, 
and ﬂ at-out prejudice.
Working on the ground led her to study the ethics of health. “What 
was it about our system that wasn’t changing and [was] making it hard for 
people to get good quality care?” she asked herself.
“I had a sense that this wasn’t just an issue of economics,” she says, 
but “had something to do with people’s commitments, moral commit-
ments, obligations.”
That framework has opened up diverse research avenues over 
Galarneau’s career, including the FDA’s ban on blood donations from men 
who have sex with men, how undocumented people access health care, and 
reproductive justice.
Her classes explore health in a way that touches on racism, sexism, and 
privilege—from water activism to transgender justice. But, she says, some 
of the most “contentious and exciting” conversations in her classes are 
around religion in public life. Those are discussions she’s well equipped 
to lead—her doctoral study focused on religious social ethics and health 
policy, a way of looking at how religious world views shape health systems 
and policy decisions.
Religion in the U.S. has a signiﬁ cant inﬂ uence on public life and health 
policy, from access to Medicaid to birth control. However, Galarneau says, 
there has been an “othering” of religion, and her students commonly come 
into class with an assumption that religion is or can be oppressive. Through 
the course of these discussions, she says, they move from “discomfort to 
dismissal to surprise to afﬁ rmation.”
Access to health care is often debated as either a national or an indi-
vidual issue. But in her recent book, Communities of Health Care Justice, 
Galarneau, who was recently awarded tenure, makes the case that there is 
an in-between. Involving diverse communities—including religious ones—in 
their own health decisions is “critically important,” she says.
—Amita Parashar Kelly ’06
FOCUS ON FACULTY
The Ethics of Health Care
‘What was it about our system that wasn’t changing and [was] making it hard for people 
to get good quality care? I had a sense that this wasn’t just an issue of economics.’ 
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IF YOU GROW TOMATOES, you might not be fond 
of tobacco hornworms—four-inch-long, bright-
green caterpillars that can make short work of 
your crop’s leaves overnight. But Yui Suzuki, 
associate professor of biological sciences, has a 
soft spot for the chubby critters.
Suzuki studies evolutionary development 
(evo-devo, for short) in insects. A goal of evo-devo 
is to look at the common genes shared by very 
different organisms—tobacco hornworms and 
humans, even—and attempts to answer ques-
tions about how, exactly, organisms developed 
their unique physical attributes. Tobacco horn-
worms’ physiology has been studied very thor-
oughly, Suzuki says, but not their genetics. “One 
of my goals is to bring the genetic perspective 
into the physiology that’s already been estab-
lished,” he says. Also, “they never seem to get 
sick.” A good thing, since he estimates that one 
WE CAUGHT UP with Richard Delacy, visiting lec-
turer in South Asia studies, for a cup of tea before 
his Hindi/Urdu class. Originally from Melbourne, 
Australia, Delacy has spent the last 17 years study-
ing Hindi and teaching South Asian languages in 
the United States.
Where did your interest in South Asia begin?
I went to Sri Lanka as an exchange student in 
the ’80s, after my penultimate year of high school. 
I was in classes with teachers speaking English. And 
all the boys spoke English, so I didn’t really have to 
learn Sinhala, though of course they taught me the 
cuss words. I went back to Australia and people 
said, well, of course you can speak Sinhala now. 
And I felt this tremendous sense of guilt.
How did that lead you to Hindi?
I went to university, and I thought, well, I’d like to 
learn a South Asian language, and Hindi was the 
language offered. For a long time, I thought that 
no one single event deﬁ nes you. But the further 
I’ve gone through life, I’ve thought it must have 
been fairly formative to have gone [to Sri Lanka]. 
of his students has raised “probably close to 
1,000” of them in the course of their research 
studying the genetic mechanisms underlying 
molting and metamorphosis.
Suzuki emphasizes the important role that 
students play. For example, while in his lab, 
one of his former students, CeCe Cheng ’12, 
serendipitously discovered a transcription fac-
tor—a protein that regulates the expression of 
genes—that affects the production of hormones 
that control metamorphosis and reproduction 
in the red ﬂ our beetle. “The really fascinating 
thing is that the same transcription factor is 
also found in humans and other mammals. Those 
genes are necessary for forming the pituitary 
and the hypothalamus, and they also play a 
role in reproduction. So we were excited, because 
we think that maybe there was a common 
ancestor of mammals and insects that used the 
same transcription factor to regulate hormones,” 
he says.
Suzuki has branched out beyond insects on 
some projects. A couple students in his lab are 
working on a new experiment on crustaceans 
called Parhyale, studying the expression of tran-
scription factors related to hormonal structures. 
Right now, students are trying to ﬁ gure out how 
to rear the Parhyale, which are less than an inch 
long. “They’re pretty cute,” he says. But they’re 
no tobacco hornworm.
—Lisa Scanlon Mogolov ’99
Prior to that, it was the last thing on my radar. It 
was an accident of fate.
What’s your approach to language teaching?
I see my primary task as helping students come to 
terms with the basics of the language, but also to 
understand the complexities of the world of South 
Asia culturally, historically. In this morning’s 
class, we were doing a language exercise about 
Delhi and the different sorts of landmarks. And 
one of them was Jawaharlal Nehru University. I 
found myself explaining a little bit more about 
Nehru and the Nehru-Gandhi family and all 
those sort of things, and then the emergency, 
and the assassination of Mrs. Gandhi. You can’t, 
you really can’t, approach this with the idea that 
you’re just learning functional language. I try to 
impress upon them that my job is to show what a 
complex task it is, and that it’s an intellectual task.
How have you found Wellesley students?
I would characterize them as ﬁ ercely engaged, 
and also broad-minded. They do the readings 
and then they want to ask questions—and they’re 
serious intellectual questions. That’s part of the 
culture here.
You’ve published a dozen books about South 
Asian languages. What’s your latest project?
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Shelflife
Reviews of books by Wellesley authors
self-dramatizing. Biographer Laurie Wilson ’62 
admits that some of Nevelson’s stories must be 
taken “with a bucketful of salt.”
But as Wilson makes clear, this mode of self-
presentation was long in the making. Nevelson, 
born Leah Berliawsky in the Ukraine in 1899 
(the exact date is unknown), was brought to this 
country as a young child and raised in the unlikely 
locale of Rockland, Maine. In her late 20s, she 
was unhappily married and had a small son, 
living in New York, and taking classes at the Art 
Students League. It took almost 30 years for her to 
make her reputation as an artist and, more impor-
tantly, a sculptor. Although she was close in age 
to the generation of Jackson Pollock and Mark 
Rothko, she did not gain any signiﬁ cant renown 
until long after they were recognized as the signal 
voices of their generation. Wilson makes it clear 
that the length of Nevelson’s apprenticeship owed 
much to the inherent sexism of the era, especially 
in the art world.
The biography’s subtitle, Light and Shadow, 
might at ﬁ rst be taken as a metaphor of the ups 
and downs of Nevelson’s career, but Wilson traces 
it to speciﬁ c critical commentary about her works. 
She has long been known for a particular form of 
sculpture—“environments,” as she called them—
dating from the late 1950s: wall-sized accumula-
tions of boxes, usually the same size, ﬁ lled with 
a myriad of shapes and forms, at ﬁ rst wood but 
then Cor-Ten weathering steel, each catching the 
light in a distinctive way. Painted a uniform color, 
white or gold, but most often black, they were 
overwhelming in size and richly complex in their 
individual arrangements.
In addition to Wilson’s training in art history 
(she wrote a dissertation on Nevelson and inter-
viewed her in the 1970s), she is also a practicing 
psychoanalyst, and her biography is peppered 
with her thoughts on the sometimes hidden 
symbolism of Nevelson’s work. The union of art 
history and psychoanalysis dates back at least to 
The cover photograph for the illuminating new 
biography of the sculptor Louise Nevelson rep-
resents her as many remember or imagine the 
artist. This was “The Nevelson,” as her friend 
playwright Edward Albee called her. Dressed in 
a ﬂ owing caftan-like garment, draped in chunky 
gold jewelry, heavily made up (including her sig-
nature thick black eyelashes), sporting a huge 
cowboy hat, and smoking a long cigarette, she 
presented herself in a bold, take-no-prisoners atti-
tude. In her prime, she was also profane, a heavy 
drinker, unapologetically sexual, and endlessly 
LAURIE WILSON ’62
Louise Nevelson: Light and Shadow
Thames & Hudson
512 pages, $39.95
‘The Nevelson’ Considered Anew
Continued on page 80








Small Admissions tells the thoroughly engaging 
story of three Wellesley roommates who embark 
on their postcollege lives in New York City. 
Chloe, the mediator of the threesome, gets a job 
at a homeless shelter. Vicki, determined to escape 
her small-town Midwestern upbringing, aims for 
a high-paying job in marketing and the glamorous 
apartment to go with it. Yet the story centers on 
Kate, the most bookish and romantic of the three. 
She gets the job of her dreams in an NYU lab. But 
just as she is about to start her Ph.D. in biological 
anthropology, something goes terribly wrong and 
she falls apart.
A year later, having barely left the couch, 
seldom showering, and working as the world’s 
most incompetent dogwalker, Kate lands a job as 
an assistant admissions director at a prestigious 
New York private school. Her job interview is 
cringingly funny—she sweats, admits to being 
perennially late, and says things like, “By nature 
I’m more of a T-shirt kind of girl, but I can tuck in 
a grown-up blouse when I have to. Of course, in 
some cultures, women don’t wear shirts at all, so 
I guess in that regard I’m way ahead of the game.”
Improbably, Kate gets the job, where she 
meets the various families and students applying 
for sixth-grade admission: the perfectly scripted 
perfectionist; the kid who’s duller than a loaf of
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Freshink
??KATE BROAD ’06 (writing 
as Rebecca Brooks)—Make 
Me Beg, Entangled Publishing
??CLAIR BROWN ’68—
Buddhist Economics: An 
Enlightened Approach to the 
Dismal Science, Bloomsbury
??SHEILA CONNOLLY ’72—





for Global Health, University of 
Minnesota Press
??KATHRYN DEPUTAT ’88—
Clarity Now: Simple Steps to 








Slavery: Racial Legacies and 




Davidson: Magnum Legacy, 
Prestel
??RACHEL HART ’02—Why 
Can’t I Drink Like Everyone 
Else? A Step-By-Step Guide to 
Understanding Why You Drink 
and Knowing How to Take a 
Break, Difference Press
??ELIZABETH HERRIDGE 
’81—Bringing Heaven to 
Earth: Chinese Silver Jewelry 
and Ornament in the Late 




Records and Medical Big Data: 
Law and Policy, Cambridge 
University Press
??ELLEN HOOBLER ’98 and 
Andrew Finegold, editors—
Visual Culture of the Ancient 
Americas, University of 
Oklahoma Press
??SHEILA GRAY JORDAN 
’55 —Blue Ceiling, Stone Sloop 
Books
??ROSALIE KING ’62—Time 
and Peonies, Hummingbird 
Press
??ARLEYN PRINGLE 
LEVEE ’62—The Blue Garden: 
Recapturing an Iconic Newport 
Landscape, Redwood Library & 
Athenaeum
??SUSAN MAYCOCK ’65 and 
Charles Sullivan—Building Old 
Cambridge, MIT Press
??GAIL MARCUS 
MONAGHAN ’69—It’s All in the 
Timing: Plan, Cook, and Serve 
Great Meals with Confidence, 
Agate Surrey
??INGRID NELSON ’01—
Why Afterschool Matters, 
Rutgers University Press
??CLAUDIA NEWCORN 
’81—Zipline to Success: 
Fast-Track Marketing Strategies 
to Accelerate Sales & Profits, 
Acorn Oaks Press
??ELENA SANTOGADE 
’04—The Beginner’s Guide 
to Cheesemaking, Rockridge 
Press
??INGRID THOFT ’93—
Duplicity, G.P. Putnam’s Sons
??JESSICA WINSTON ’94—
Lawyers at Play: Literature, Law, 
and Politics at the Early Modern 
Inns of Court, 1558–1581, 
Oxford University Press
??LISA YOSHIKAWA ’96—
Making History Matter: Kuroita 
Katsumi and the Construction 
of Imperial Japan, Harvard 
University Press
??TRACY JOHNSTON 
ZAGER ’95—Becoming the 
Math Teacher You Wish You’d 
Had, Stenhouse Publishers
SEND US YOUR BOOKS
If you’ve published a book and 
you’d like to have it listed in 
“Fresh Ink” and considered for 
review, please send two copies 
to Catherine Grace, Wellesley 
magazine, 106 Central St., 
Wellesley, MA 02481-8203.
Biblioﬁ les
just like how we eat crack seed 
[dehydrated and preserved fruit] in 
Hawaii. The chef at my ﬁ rst job here 
taught me how to make poke, and 
we got together and bounced ideas 
off each other, and that’s when I 
really started to get creative.
What compelled you to enter the 
food industry?
I was a computer science and English 
major at Wellesley. My second job 
after graduation was in the Peace 
Corps, where I discovered my con-
nection to food. I was in St. Vincent, 
and it was hard to connect to a lot 
of people, but the instant you talked 
about food, it opened up this whole 
new world. That was sort of my life-
line to the community. So I thought 
I’d give the food industry a shot. 
Back in California, I started knock-
ing on doors and calling, and ﬁ nally 
Miette Patisserie in San Francisco 
accepted me into their internship 
program, so I started there.
How did you end up writing about 
poke in Hawaii?
I moved here with my (now ex) 
husband and started working at the 
Pineapple Room. I began writing 
for a food website and later for 
Honolulu Weekly and Honolulu
magazine. I was interviewed for 
an article in Eater magazine about 
poke, and that’s how my editor 
found me for the cookbook. It’s 
funny; it feels like it’s all coming full 
circle, because my ﬁ rst big article 
for Honolulu magazine was about 
poke. And I used to visit Hawaii 
with my parents, and it was always 
the poke that I remembered. There 
wasn’t anything like it at the time on 
the mainland.
By Leah Driska Lee ’08 | After working for the Wellesley College Alumnae Association for several years, 
Lee recently moved to Honolulu, where she is enjoying getting to know the local cuisine.
Poke—raw ﬁ sh seasoned with soy 
sauce and sesame oil—has long 
been a staple of Hawaiian cuisine, a 
popular go-to for barbecues, family 
get-togethers, or a simple lunch. 
Recently, the dish has exploded in 
popularity in the continental United 
States as well. We met food writer 
Martha Cheng ’01 for coffee to talk 
about this fresh approach to ﬁ sh.
How did you create recipes for 
the book?
Most of the poke we eat in Hawaii is 
limited to ﬁ ve recipes. But my editor 
wanted something different, not 40 
recipes of the same sauce with differ-
ent proteins. So the last two-thirds 
of the book is more in the spirit of 
poke. I looked at the ﬂ avors we have 
here and tried to incorporate them 
into the recipes, like the one with 
harissa and preserved lemon—that’s 
MARTHA CHENG ’01
The Poke Cookbook: 
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GALLER
American museums preserve and protect more than 1 billion objects nationwide. 
Every year, visitors log more than 850 million visits to these institutions—more than all 
major-league sporting events and theme parks combined. And according to a recent 
survey, Americans consider museums the most trustworthy source of information in 
the U.S., ahead of newspapers, researchers, and the federal government.
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Y TALK
Even as federal funding for the arts and cultural organizations comes under ﬁ re, 
museums hold a critical place in society today. And Wellesley alumnae have long 
played leadership roles in these halls of culture, art, science, and history. Join us as 
we visit four institutions to meet curators, tour galleries, and understand the role 













































As senior curator of 
the Met’s museum of medieval art, 
Barbara Drake Boehm ’76 
seeks to bring a lost world 
vividly to life.
?
BY CATHERINE O’NEILL GRACE
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Boehm honors Freeman’s legacy at the Cloisters—and when she 
discovered that the online Dictionary of Art Historians didn’t include 
her fellow Wellesley alumna, she wrote the entry about Freeman’s career.
On the Heights
A monastic hush pervades the museum’s galleries and courtyards—
unless there’s a class of neighborhood kids arriving for a tour. Boehm, 
who started her career as a curatorial assistant in the department of 
medieval art at the Met in 1983 and moved to be a curator at the 
Cloisters in 2008, is committed to connecting the museum with its 
neighborhood.
“There’s a balance of honoring the original intention but not 
turning this place into an immutable shrine,” says Boehm. “There’s 
programming in Spanish, because there’s a signiﬁ cant Spanish-speaking 
population in the neighborhood of the Cloisters. We do programs on 
Sunday for people who cannot visit on Saturday for religious reasons. 
Historically, there’s an important Jewish community in the Fort Tryon 
Park area.”
Entering the ediﬁ ce can be intimidating for a ﬁ rst-time visitor. You 
come in through a vaulted doorway in a stone wall, the museum tower-
ing above you, and climb a long, dimly lit stairway. Once through that 
passage, the museum is a revelation: The galleries open into graceful 
cloisters—covered, pillared walkways that surround historically accu-
rate re-creations of medieval gardens.
“It’s very important that one be able to have the experience of 
coming in and entering a different kind of world,” says Boehm. “That’s 
what cloisters were about. At the same time, you have to have people 
feel welcome. We have to make sure that people know we’re here.”
The number of visitors to the Metropolitan Museum of Art 
museums—the Met Fifth Avenue, the Met Cloisters, and the Met 
he Cloisters perches on one of the highest 
promontories on the island of Manhattan. 
From her aerie in the building, Barbara 
Drake Boehm ’76, the Paul and Jill Ruddock 
Senior Curator for the Met Cloisters, overlooks the span of the George 
Washington Bridge—one of the busiest vehicular bridges in the world. 
But Boehm’s surroundings are hushed and peaceful, more reminiscent 
of 15th-century France than modern-day New York City.
Although the building was erected in the late 1930s, the Cloisters 
evokes—and includes architectural elements from—medieval Europe. 
It encompasses ﬁ ve monastic cloisters incorporated into a modern 
museum structure. Displayed in its galleries are tapestries, altarpieces, 
metal, wood and alabaster carvings, medallions, collections of chalices 
and reliquaries, ivory chess pieces, illuminated devotional books, and 
much more.
The Cloisters building was artfully pieced together from European 
architectural elements, often abandoned, located by American sculp-
tor George Grey Barnard in the early years of the 20th century. He 
purchased many, brought them to New York in 1913, and put them 
on display in a building on 190th Street. In time, John D. Rockefeller 
bought the pieces, as well as a large tract of land now known as Fort 
Tryon Park. Rockefeller donated the architectural elements and art to 
the Metropolitan Museum of Art and the park to the city. (Rockefeller 
also donated hundreds of acres on the west bank of the Hudson, and 
presented those palisades to New Jersey, thus preserving the view from 
the Cloisters forever.) In the 1920s, additional chapels and cloister ele-
ments were acquired in Europe and meticulously resurrected stone by 
stone above the Hudson to create the present building. The completed 
Cloisters opened its doors in May 1938. It’s now listed as a National 
Historic Landmark.
In her role as senior curator, Boehm oversees the Cloisters’ collec-
tions and program design and implementation, and helps lead strategic 
planning, project management, and operational budget development—
while still curating special exhibits. She inaugurated a program of focus 
exhibitions at the Cloisters, including Search for the Unicorn to cel-
ebrate the 75th anniversary of the museum in 2013 and some of its 
most beloved treasures, the Unicorn Tapestries.
As it turns out, Boehm isn’t the ﬁ rst Wellesley alumna to work with 
the Unicorn Tapestries—or within the Cloisters, for that matter. In 
1928, medievalist Margaret Freeman, Wellesley class of 1921, joined 
the Metropolitan Museum as a lecturer in the department of Egyptian 
and medieval art. When the Cloisters opened in 1938, Freeman moved 
uptown and got to work developing the medieval gardens and orga-
nizing music programs. By 1940, she had become assistant curator. 
When the director, James Rorimer, went to war in 1943, she acted as 
director until his return. She became curator of the Cloisters in 1955, 
when Rorimer moved to the Met. Freeman retired a decade later as 
curator emeritus.
T
‘It’s very important that one be able to 
have the experience of coming in 
and entering a different kind of world. 
That’s what cloisters were about. At the 
same time, you have to have people 
feel welcome. We have to make sure 
that people know we’re here.’
  —Barbara Drake Boehm ’76
?
The Met Cloisters towers over 
northern Manhattan. An amalgam of 
20th-century and medieval structures, 
the museum houses a remarkable 
treasury of art and artifacts from the 
Middle Ages—objects overseen 
by senior curator Barbara Boehm ’76.
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Breuer—has been climbing steadily in recent years. In ﬁ scal 2016, 
numbers reached 6.7 million for the three museums, including 283,000 
for the Cloisters. But Boehm would like more people to know about—
and visit—the museum overlooking the Hudson.
“When I ﬁ rst started here, as opposed to the mothership, I would 
encounter people in my hometown. I live in Montclair, N.J., just 12 miles 
over the bridge. And it would emerge in conversation that I worked at 
the Cloisters. People would say—and I can’t tell you how many times 
this happened—‘Oh, the Cloisters. I just love the Cloisters.’ And inevi-
tably, that was followed by, ‘I haven’t been there for years.’ That’s the 
problem. Apart from anything else, we have a very active acquisitions 
program. You’ve missed 30 years of masterpieces! Come see.”
The Making of a Medievalist
Boehm knew she wanted to be an art historian when she was still in 
grade school, she says. “I didn’t really know what it was called. I have 
an older sister—a decade older than I am. She was in college at Smith 
at the time, so I could not have been more than 11. I wrote to her and I 
said, ‘Is it possible to study the history of art when you go to college?’”
As she grew up in central Ohio, Boehm went through “predictable 
waves of fascination with Greek sculpture and Rembrandt,” she says. “I 
was lucky enough to travel a fair amount with my parents, and I dragged 
them to places that they wouldn’t necessarily have gone. We went to 
Leiden, because I was determined to go to Rembrandt’s birthplace. And 
I remember very distinctly the treasury in Vienna making a big impact.”
She ended up choosing Wellesley over Smith for a couple of reasons, 
Boehm says, and one was its campus. “There’s nothing more beautiful 
than the Wellesley neo-Gothic campus, right? There was that medi-
eval thing emerging already,” she laughs. Another was its proximity to 
Boston and being able to go to the Museum of Fine Arts, the Harvard 
museums, and the Isabella Stewart Gardner Museum.
She says she struggled with deciding between history and history of 
art as her major. “When I was at Wellesley, art history was approached 
very much in a formal analysis. But I was always very interested, 
and again from a very early age, in the history of the church and the 
Reformation. So I ended up with a double major in history and history 
of art. And my history focus was the Reformation, especially the English 
Reformation. It was really only after I graduated from college that I 
realized I could marry these two interests if I studied the art of the 
Middle Ages.”
Bringing the Past to Life
While working at the Met, Boehm earned her M.A. and Ph.D. at the 
Institute of Fine Arts at New York University. She mounted shows 
about enamels made in Limoges betwen the 12th and 14th centuries, 
about the prayer book of French queen Jeanne d’Évreux, and about art 
made in Prague during the 14th and 15th centuries. She also co-curated 
a major show at the Met, titled Jerusalem 1000–1400: Every People 
The Cuxa Cloister, from an abandoned 
Benedictine monastery in the Pyrenees, 
is fashioned of pink marble. The capital 
sculptures, created during different 
periods, range from simple block forms 
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Under Heaven. Boehm has published extensively on subjects relating to 
her exhibition projects and research on the Met’s permanent collection.
When Boehm arrived at the Cloisters, “there hadn’t been a special 
exhibition here since 1988,” she says. The ﬁ rst exhibition she curated 
there, in 2011, was The Game of Kings: Medieval Ivory Chessmen 
from the Isle of Lewis.
“The point was to make people aware that there are things about 
the Middle Ages that we take for granted today,” she says. “The way 
we play chess—that’s the heritage of the Middle Ages. The wine we 
drink—that’s the heritage of the Middle Ages. You need to understand 
that what you’re drinking now, you need to thank some monk for that. 
Monks, it’s not all just doom and gloom.”
Museums Matter
Boehm says that many of the objects in the Cloisters make her smile, 
highlighting as they do the earthy reality of their makers. Others, like the 
religious scenes in pages of the tiny Hours of Jeanne d’Evreux, Queen of 
France, created by Jean Pucelle in the early 1300s, can bring her to tears.
“The impulse to create works of art is, to my mind, one of the 
highest callings,” she says. “The thing that makes works of art stand 
apart, in a museum context, is that they’re so public. They’re there 
for everybody. There are messages that the artist is sending, and there 
are messages that we take away, which may or may not be the same 
as what the artist was sending. But they’re there for everyone. You 
don’t actually have to be able to read. You don’t have to be able to 
understand complex symbolism. Sometimes people [say], ‘Oh, I’m not 
going to respond to medieval art because I don’t know those stories.’ 
But the best artists in the medieval period are also the best storytell-
ers. And they have a way of getting to you, regardless of whether you 
know the particulars.”
The spring 2017 special exhibit at the Cloisters, Small Wonders, tells 
stories in miniature. The objects on display include boxwood beads 
that open to reveal intricate Biblical scenes carved in three dimensions 
within the space of only inches. The ﬁ rst object a visitor encounters is a 
rosary that belonged to King Henry VIII and Catherine of Aragon, who 
had their own portraits incorporated into the rosary; they are shown 
watching a communion service. Queen Catherine apparently—and poi-
gnantly—kept the beads, which are on loan from Chatsworth House in 
Britain, after the couple divorced and Henry banned the use of rosaries.
“You can see an amazing thing emerge in the Middle Ages,” says 
Boehm. She gestures to the capital of a pillar in one of the cloisters. 
“They took these capitals, these things that were just about plant life, 
and they start to tell you stories with them,” pointing to a carving of 
a biblical scene.
“You see the presentation in the temple—and I use this with kids, 
not assuming that they’re from a Christian background—you see an 
image of Joseph holding the baby, preparing to hand Jesus over to 
this priest. And it’s just as it is when somebody has a newborn and 
somebody says, ‘Can I hold the baby?’ ‘Sure, sure,’ you say. And you 
watch them carefully, right? You can see Joseph still holding onto the 
baby’s feet, like he doesn’t quite trust the priest. There are very sweet 
moments like that,” she says.
In addition to storytelling, original works of art of any era carry a 
legacy of meaning for world cultures, Boehm emphasizes. She recalls 
talking about this with a class she taught when she was directing the 
curatorial studies program organized by the Met and NYU’s Institute 
of Fine Arts.
“If your career is in the art world, you have to realize what a privilege 
that is,” she told her students. “Every day, you get to spend your time 
thinking about things that were made that have become a kind of global 
heritage, that are the highest aspirations of humankind.”
On a promontory in Fort Tryon Park in the northern reaches of 
Manhattan, this heritage is available to everyone. And all you have to 
do is hop on the M4 bus or take the A train to 190th Street.
Catherine O’Neill Grace is a senior associate editor of Wellesley magazine. 
Her parents took her to the Cloisters for the ﬁ rst time when she was 8 years 
old, where she acquired a lifetime passion for the Unicorn Tapestries.
To watch a video about Small Wonders: Gothic Boxwood Miniatures, visit 
goo.gl/t6Tk4i. Small Wonders is open through May 21.
‘The impulse to create works of art is, 
to my mind, one of the highest callings. 
The thing that makes works of art 
stand apart, in a museum context, is 
that they’re so public. They’re there 
for everybody.’
 —Barbara Drake Boehm ’76
Small Wonders, a Cloisters exhibit of Gothic miniature devotional objects intricately 
crafted from boxwood, includes: a prayer bead less than two inches in diameter 
depicting the nativity and the adoration of the magi (top left), with gilded silver on its 
exterior (top right); and a memento mori in the form of a tiny cofﬁ n (bottom left and 
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do ethnographic conservation and to con-
centrate on collections that were basically 
underrepresented.”
Guy wound up working at the African 
American Museum in Philadelphia as its con-
servator and curator of collections, which led 
her into full-time curation, “which is a whole 
different way of thinking,” she says. “What I 
have found the most rewarding about the work 
I’ve been doing is when I can actually connect 
it to the communities, and it has real impact 
upon people’s lives. Objects and exhibitions 
can be really powerful.”
One of the most impactful exhibits she’s 
worked on, she says, is Legendary, which 
showcased the work of photographer Gerard 
Gaskin, who documented the black and 
Latinx queer ballroom scene for some 20 
years. The timing was fortuitous, she explains, 
as Philadelphia was celebrating a gay-rights 
protest that preceded Stonewall, and it was 
also the summer that the Supreme Court ruled 
that state-level bans on same-sex marriage are 
unconstitutional. “We were able to do a lot of 
community outreach through the exhibition. 
I was able to document people’s experience 
of either coming out to their families, or their 
ballroom experiences,” she says.
Leslie Guy, who trained originally as an art 
conservator, was up close and personal with the 
work of an Old Master when she had a realiza-
tion that set the course of the rest of her career.
“I had this …  I don’t know whether it was 
an epiphany or an existential crisis,” she says. 
“I was working on this painting, and it was a 
gorgeous painting, and I was really enjoying 
the process. And then it struck me that, wow, 
I’m sitting here working really diligently on the 
work of a man who would never have recog-
nized me as a person. …  How am I spending 
my time? And what systems am I upholding 
by doing what I’m doing? …  That led me to 
CURATORIALLY 
SPEAKING
BY LISA SCANLON MOGOLOV ’99
Last year, Guy moved to Chicago to become 
the chief curator of the DuSable Museum of 
African American History. “What drew me to 
the DuSable is that it is the oldest independent 
African-American museum in the country,” 
says Guy. It was founded in 1961 by teacher 
and art historian Margaret Burroughs, who 
also helped found the South Side Community 
Arts Center and was a poet and artist herself. 
This year marks the founder’s centennial, 
and Guy has been thinking about how to tell 
Burroughs’ story through the museum.
“It really is about community-based 
work, at the heart of the matter,” she says. 
“Everybody here I meet, they have a story 
about her and how she touched their lives, 
and the impact that she had in large and small 
ways, in all walks of life. I think it’s really 
important that museums close the distance 
between themselves and their audiences. …  In 
this day and age, people don’t want to be told 
what it is they should know. They want to be 
participating in what it is that they want to 
learn, and you have to be able to listen and 
get feedback.”
Chief Curator
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a warrior-class family. But her husband was 
not—he was from a farmer family. And my 
father’s family were farmers. And so as I was 
looking at that scroll, I thought, it’s only 
because of the historical changes that have 
come about in the modern world with the 
establishment of museums, with the movement 
of objects out of highly private, elite collec-
tions into these museums, that I would even 
be looking at this. …  It was really the ﬁ rst time 
that I realized that what seemed like a perfectly 
routine research examination was so extraor-
dinary, because 150 years ago, it couldn’t have 
been me,” she says.
Yonemura recently marked her 40th 
anniversary of service at the Freer Gallery. It 
opened in 1923, the ﬁ rst art museum on the 
Smithsonian campus, built around Charles 
Lang Freer’s collection of Asian and American 
art. The Arthur M. Sackler Gallery, which is 
connected to the Freer through an underground 
tunnel, opened in 1987. “The Sackler now has 
a very substantial collection of prints that range 
from the 18th through the 20th century. …  So 
I’ve worked in prehistory all the way to the 
20th century, but my hard skill remains in the 
period of the 14th to 16th century, where I ﬁ rst 
focused my studies. …  I’m always glad when 
When asked to name her favorite piece in the 
Freer Gallery of Art and the Arthur M. Sackler 
Gallery, where she is senior associate curator 
of Japanese art, Ann Yonemura ’69 laughs at 
the impossibility of choosing just one. But, she 
concedes, there is one object that moved her 
extraordinarily—a hand scroll of calligraphy 
by 13th-century Japanese Emperor Fushimi.
“It is heavily decorated with ﬂ ecks of silver 
and gold, and then it has the emperor’s own 
written poetry,” says Yonemura, a third-
generation Japanese-American who grew 
up in Berkeley, Calif. “My mother’s mother 
was from a samurai family, which would be 
I can go back to that period. It’s like going 
home,” she says.
The history of the Freer and the Sackler 
and the nature of their collections encapsu-
lates what is important about having Asian 
art exhibited outside of Asia, Yonemura says.
“It offers an opportunity for people who 
haven’t necessarily seen this type of art before 
to have an experience that’s unlike anything 
that they’ve had before, and through that expe-
rience, to develop an interest, perhaps, and an 
intuitive understanding of the achievements of 
another civilization, another culture,” she says. 
“I think—particularly in this time that we ﬁ nd 
ourselves in—to have the opportunity to open 
our minds to the achievements of people who 
don’t share our ethnic background, perhaps, 
who come from a different part of the world 
where we don’t speak their language, to be able 
to use our eyes and our minds to move a little 
bit beyond our everyday experiences, is really 
valuable. It’s part of what makes us human.”
Lisa Scanlon Mogolov ’99 is a senior associate 
editor of Wellesley magazine. 
Hundreds of alumnae have worked in museums around the world, from 
the National Palace Museum of Korea to the Milwaukee Art Museum, 
engaging members of their communities with the world through art, 
science, and objects. We spoke with two Wellesley curators about their 













Senior Associate Curator of Japanese Art
Freer Gallery of Art and the Arthur M. Sackler Gallery
Washington, D.C.
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he jewel-box interior of the Davis Museum at 
Wellesley College gleams more brilliantly than 
ever after the reinstallation of the museum’s 
permanent collection last fall. More than a re-
hanging, the project involved a re-envisioning of the entire 
collection. Thoughtful redesign of the galleries not only 
doubles the number of objects on display (from roughly 
300 to 600), but also gives visitors a deeper understanding 
of the objects’ cultural and historical context.
As a regular visitor to the Davis, I felt at home with the 
changes. While there are many new works to see, familiar 
paintings pop up like old friends encountered in unex-
pected places. For example, two of my favorites, double 
portraits of women—Wellesley Girls (1967) by Alice Neel 
and Loading (2011) by Tim Okamura—were relocated 
to the previously empty stair landings, which overlook 
the galleries above and below. From the galleries, you 
can see both paintings, setting up a dialogue between the 
two pairs of women. Also, as Lisa Fischman, Ruth Gordon 
Shapiro ’37 Director of the Davis, points out, these por-
traits provide a “female gaze” onto the collection.
Similar touches can be found throughout the museum, 
including evidence of an understated sense of humor. 
In the ﬁ fth-level contemporary gallery, a small work by 
Jackson Pollock hangs next to a larger painting by Lee 
Krasner, his wife for a decade. Krasner, despite being a 
celebrated artist in her own right, could never quite escape 
being linked to the titan of Abstract Expressionism. 
“Only at Wellesley would the Pollock be this tiny paint-
ing and the Krasner be this huge, beautiful painting,” 
Fischman says with a laugh.
A THOUGHTFUL REDESIGN OF 
THE DAVIS MUSEUM DOUBLES THE NUMBER 
OF OBJECTS ON DISPLAY AND 
BEAUTIFULLY HIGHLIGHTS THE COMPLEX 
MEANING AND HISTORY OF THE ART 
BY APRI L AUSTI N
PHOTOGRAPHY COURTESY OF THE DAVIS MUSEUM
T
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D E NS E R ,  R ICH E R ,  MOR E SUBSTAN T I VE 
he curators moved key pieces of the collection 
to where they can be seen and better appre-
ciated. An exquisite 5th-century mosaic was 
relocated (carefully, because it weighs more 
than four tons) from the museum’s ﬁ fth level to the 
second level, where it serves as the centerpiece of the 
Greek and Roman collection. Instead of being displayed 
vertically on the wall, it’s now installed on a platform 
just above the gallery ﬂ oor. You can walk the perimeter 
and appreciate the mosaic as its makers intended—as the 
ﬂ oor of a Roman villa.
Moving the art has also prompted new associations. 
Looking up from the mosaic, you can see the 20th-century 
Sol LeWitt drawings one story above on the wall, making 
possible what Fischman calls “a conversation between 
geometric forms over an extraordinary span of time.”
While no changes were made to the building’s foot-
print, the reinstallation involved removing temporary 
gallery walls and replacing them with newer, thinner 
walls reconﬁ gured to maximize hanging space. The gal-
leries are mostly laid out chronologically and geographi-
cally, with generous maps and timelines. They feel denser, 
richer, and more substantive.
A chronological and contextual approach may sound 
obvious for a teaching museum, but the previous instal-
lation was organized around themes such as “Perceiving 
Space in Art” and “Stories, Ideals, and Beliefs.” The cura-
tors wanted to change that. “Presenting art to illustrate a 
point diminishes the work, so that it only speaks to one 
issue,” Fischman says. “Art doesn’t function that way, 
and the histories it carries are more complex than that.”
CON N ECT IONS ACROS S TH E COLLECT ION
owhere is this complexity more evident than 
in the early American and 19th-century 
American galleries. In the ﬁ rst gallery, you 
encounter Colonial-era portraits and silver 
(some made by female silversmiths) that express the wealth 
and tastes of European-Americans.
In the next gallery, you’ll see mid-19th-century land-
scapes by painters of the Hudson River School that 
depict pristine, Eden-like wildernesses. It’s easy to see 
how these romanticized images exerted a pull on the 
popular imagination of the time. They embody the fulﬁ ll-
ment of America’s “Manifest Destiny”—the belief in a 
preordained right to expand across the continent.
Across from the Hudson River School landscapes are 
examples of Native American pottery, drawings, and 
beadwork. During the same period, tribes were creat-
ing practical and beautiful objects that expressed their 
identity, spirituality, and connection to the land. Here, 
contrasted within the same gallery, are radically different 
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sets of values and means of expression. The galleries 
make this juxtaposition of cultures and objects striking 
and poignant.
Another place where the reinstallation shines is 
three new galleries devoted to African art, previously a 
neglected realm of both scholarship and ﬂ oor space at 
the Davis. After the curatorial staff had drafted a list of 
objects for possible display, in consultation with outside 
experts, the museum hired Amanda Gilvin, a specialist 
in African art, as assistant curator. She took the lead in 
researching the 85 artworks on display. The collection 
includes masks and other ceremonial objects, as well as 
a sparkling collection of small bronze weights used for 
the West African gold trade.
Gilvin examines African art through a cultural lens, 
using photographs and wall text to explain the uses of 
ceremonial objects, such as the D’mba, or shoulder mask, 
made in the ﬁ rst half of the 20th century by the Baga 
people of the Republic of Guinea. Gilvin’s scholarship 
reclaims the intent and use of these objects, which played 
an important role in village life. She also explores how 
these artworks were collected and brought to Wellesley.
A goal of the reinstallation is to show how the entire 
collection has evolved since the College’s founding in 
1875. “We wanted to think transparently about how 
objects arrived, about the collection’s history here,” says 
Meredith Fluke, Kemper Curator of Academic Programs. 
To that end, the museum now includes a display called 
“Wellesley Collects.” (More about that later.)
OBJ EC T LESSONS
o prepare for the reinstallation, the curatorial 
team assessed the Davis’s holdings—which span 
four millennia and comprise more than 12,000 
objects. In early 2014, Claire Whitner, assistant 
director of curatorial affairs, and her predecessor, Eve 






‘ IT WAS FANTASTIC 
TO WORK WITH 
THE CURATORS ON 
THE REINSTALLATION. 
NOT ONLY WAS I 
ABLE TO GET VALUABLE 
FEEDBACK ON MY 
OWN CURATORIAL 
WORK , BUT ALSO 
I  WAS ABLE TO SEE 
PROFESSIONALS 
AT WORK .’
 —Somé Louis ’17
Air-Lechinsky, 








Continued on page 33
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I did not give the 17th-century 
drawing, General Guan Yu on 
Horseback, a second glance as 
I strolled the East Asian gallery. 
It took a smartphone app called 
Cuseum (Davis Museum) to slow 
me down so I could appreciate 
the general’s history. 
The app gives visitors 
access to more information than 
would ﬁ t on a typical wall label. 
Forget about QR codes you 
have to scan with your cell phone. 
Instead, when you stand at a 
“point of interest,” like the 
drawing of General Guan Yu, 
you’re connected seamlessly to 
WHAT’S APP AT THE DAVIS
 You can download Cuseum (Davis Museum) at https://app.cuseum.com/davis
additional content, such as 
photos, audio, and video.
Boston high-tech entrepreneur 
Brendan Ciecko developed the 
museum-engagement platform. 
It uses Bluetooth “beacon” 
technology to provide 
location-based notiﬁ cations 
to the user’s smartphone. 
He explains: “The beacon 
technology is like a lighthouse, 
and your smartphone is a ship. 
You’re using the beacon to 
orient yourself in the building.”
Through the app, I discovered 
a description of Guan Yu’s 
importance in Chinese history, 
written by Annie Wang ’17, 
a Davis intern. She explained 
that the general is a recurring 
hero in Chinese culture, and she 
included depictions of him in 
a Beijing opera production, 
as well as in the video game 
Dynasty Warriors. 
Like other museums that 
have signed on to Cuseum, the 
Davis wants to stay relevant 
to a new generation of visitors. 
The app ﬁ ts with the goal of 
broadening access to the Davis’s 
collection. “All of us are thinking 
about developing content for the 
app,” says Davis Director Lisa 
Fischman. “It’s an ongoing project 
that will mean constantly evolving 
and changing information.” 
Wellesley students are 
an integral part of the content 
creation for Cuseum (Davis 
Museum), which currently features 
dozens of objects researched 
by 10 student interns. “Producing 
content allows students to take 
part in a large-scale digital project 
without waiting until they go off to 
a major museum,” adds Ciecko. 
—A.A.
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objects that could potentially go on permanent view.
They evaluated the museum’s existing curatorial 
expertise and invited Wellesley faculty and outside 
scholars to review areas that were beyond their collec-
tive knowledge, Whitner says.
As decisions were made about which objects to 
include, Whitner and Straussman-Pﬂ anzer worked with 
Mark Beeman, manager of exhibitions and collections 
preparation, to determine the display-case requirements. 
Architects Rice + Lipka supervised the wall construction 
and worked with local fabricators on the display cases.
During the summer of 2016, the team spent long 
hours overseeing the placement of art in the galleries. 
The reinstallation is the most ambitious museum project 
undertaken since the Davis building opened in 1993.
WE L L E S L E Y A N D T H E A RTS
ellesley’s museum is one of the oldest 
academic art museums in the country, 
and a goal of the reinstallation was to 
tell the story of the College’s educa-
tional leadership in the arts. The “Wellesley Collects” 
wall on the second level explores that legacy. The College 
was the ﬁ rst in America to offer an art-history major. In 
the 1920s, Alfred H. Barr, Jr., taught the ﬁ rst course in 
modern art in the United States. (Barr went on to become 
the founding director of the Museum of Modern Art in 
New York.) Wellesley was also the ﬁ rst undergraduate 
college to teach the history of photography.
Faculty and students continue to reap the rewards 
of this rich artistic history. “The museum is essential to 
what we do,” says Rebecca Bedell ’80, associate professor 
of art. “It’s as important to us as a laboratory is to the 
science departments.”
Opportunities for students abound. The reinstalla-
tion includes several table displays of objects organized 
and researched by student interns. A new mobile app, 
Cueseum, features student-developed content. (See 
“What’s App at the Davis,” opposite.)
Somé Louis ’17 worked as curatorial intern last 
summer. One of her projects was to create groupings 
of 16th- and 17th-century Dutch and Flemish works on 
paper for a table display. “It was fantastic to work with 
the curators on the reinstallation,” Louis says. “Not only 
was I able to get valuable feedback on my own curatorial 
work, but also I was able to see professionals at work.”
Director Fischman sees the Davis as a “resource and 
a portal” for the College community, and also as a link 
between the campus and the public. “The museum pro-
vides a way into the college experience, as well as into 
the excitement, intensity, and curiosity of mind that dis-
tinguishes Wellesley,” she says.
The Davis’s reinstallation of its world-class collec-
tion is complemented by a separate project to renovate 
Pendleton West and create new studio-art space. These 
developments testify to the importance of the arts on 
campus, a fact pointed out by President Paula Johnson 
during the Davis’s reopening gala in September.
Provost Andrew Shennan, who was also on hand for 
the reopening, says, “Several of my faculty colleagues 
have remarked that in its two decades, the Davis has 
never looked so good. The reinstallation has vastly 
increased the number and range of objects on display, 
giving visitors a vivid sense of the richness and depth of 
our collections.”
Professor Bedell agrees. “It feels so rich, full, and 
intriguing—a place where you could spend hours and 
continually make new discoveries.”
Coins from 
ancient Greece 









in the 17th 
century Still Life 




April Austin, a former arts editor and writer for the Christian Science Monitor, is a writer for Lesley University in Cambridge, Mass.
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Raised in a family of German origin in South America, 
an alumna always wondered about her heritage. As an adult, she went on a quest 
to understand the role her grandparents played in Nazi Germany.
By Julie Catterson Lindahl ’88   /   Illustration by Alice Wellinger
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IT WAS A GRAY DAY ON THE OUTSKIRTS OF BERLIN, 
of the sort that makes the search for truth seem farcical. 
The gods chuckled through the unrelenting cloud cover 
as I dragged my suitcase through patches of gravel. What 
hubris to think that on this very day I could simply walk 
into the German Federal Archives and learn the history 
of my grandparents in relation to World War II. My grand-
mother’s voice echoed in my thoughts: “This history doesn’t 
belong to you, and you will never understand it.”
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barbaric past. I registered their concerns superﬁ cially, but 
inwardly saw no other path. It wasn’t the pure virtue usually 
associated with the search for truth that drove me. How 
could it be, when several in the extended family, including 
my grandmother, with whom I had shared a close relation-
ship, would feel insulted and hurt by my investigations? 
Rather, it was desperation, the unbearableness of continuing 
to walk blindfolded, and the desire to spare my children 
this condition.
Doubt and fear, the guardians of truth, stood stalwart 
as the clock in the Federal Archives reading room ticked 
on, and the archivist’s ﬁ ngers typed my grandfather’s name 
into the search window. Each stroke beat on my heart like 
an executioner’s drum, until the archivist declared in a calm 
and neutral manner that approximately 100 pages about my 
grandparents had been found. These included their exten-
sive application documents to enroll in the SS as a married 
couple, and records of where they had been stationed in 
occupied Poland throughout World War II. I had once asked 
my grandmother, my Oma, whether her husband had been 
SS. “Wherever did you get such a bizarre idea?” she said. 
Now my illusions were shot to pieces, and a dreadful anger 
welled up about the untruths I had been weaned on.
Collapsed in a corner of the hallway outside the reading 
room, I called my husband. “They were SS,” I mumbled 
through the tears, but as I said the words realized it was just 
a label, and if I wanted to know what those papers really 
meant, I would have to do the work. The grainy black-and-
white ﬁ lm had begun to come into focus before me. But 
what did it really mean?
fter a year of inquiry with 
experts and endless reading 
in which I searched every 
line for the truth about what 
my grandparents had done, I 
found that the documentation 
about my grandfather was 
not limited to one archive. 
It was spread across several 
in Germany and Poland. 
After superhuman efforts by a young Brazilian-American 
researcher to retrieve my grandfather’s death certiﬁ cate 
from a dusty ofﬁ ce in the interior of Brazil, the Polish 
archives not only agreed to share the ﬁ les but also declared 
they were treating me as an honorary Polish citizen and 
thereby expediting the process. The search for truth about 
our human past may be ugly, but acts of kindness great 
and small give hope.
In Poland, a young, energetic archivist named Robert 
Nowicki sat next to me as I faced a pile of testimonies ﬁ led 
in a local court in 1946—including accounts of beatings 
and other forms of torture that brought the victims close 
to death—and a formal request for my Opa’s extradition to 
Poland for trial. Robert translated some of the worst for me, 
ignoring the rules of the Polish National Archives. Despite 
the head shot in the ﬁ les, which I recognized, and the facts 
on the page, every cell in my body revolted against the idea 
that this could be my Opa.
On the following morning—a Saturday, which he could 
have spent with his wife and young son—Robert climbed 
Small droplets began to spit from the sky as the bunker-
like structure came into view. Could the truth be hidden 
in there, and would I ﬁ nd it? I met a stranger on the road, 
a researcher who guided me and gave me some tips about 
working in the archives. “So many documents were lost 
and destroyed during the war—you’ll be lucky to ﬁ nd any-
thing,” she said.
I had been raised to believe that my maternal grand-
father, my Opa, whom I had met as a toddler but couldn’t 
remember as an adult, was a farmer who only wanted “the 
best.” He had managed land in Poland during the war, I had 
been told, and in 1960 had resettled in Brazil, the land of 
my birth, where there were better land prospects. He was 
obsessed with work and being “correct.” That was the truth 
delivered to me in childhood—perhaps to protect someone, 
though I am not sure whom. The manner of delivery was 
often indignant and left me burning with shame. Because 
I was a child and a grandchild, this person, my Opa, had 
to be explained.
When a family stiﬂ es its own history, it leaves an indig-
nation that easily tips over into rage. In the maelstrom of 
explanations about my grandfather that came from my 
grandmother and other family members, a defense of the 
indefensible and shards of an old ideology swirled: The 
strong had the right over the weak. People from the East 
were dirty and lazy. Hitler did many good things that no 
one remembers. The Holocaust was a contrivance of the 
international media and never actually happened. By the 
time I was an adult, my primary concern was to accept the 
shame of a family past I was beginning to surmise, so as not 
to unleash certain fury.
Experiencing the shame that comes from silence about 
the past is like walking blindfolded past a movie screen 
playing a grainy black-and-white ﬁ lm, with the volume 
turned low. The moving pictures explain and reveal, and 
you can hear them taunting you in every move and in every 
thought. You just can’t see them or make out the words. 
While it was barely possible for me to scrape by in this state 
of being as an individual, parenthood made it take on a dif-
ferent signiﬁ cance. It wasn’t just me living with it any more. 
My hope that my children might walk the earth with lighter 
spirits than I had, and my experience of the asphyxiating 
effects of shame and silence on family relationships, had 
brought me to this gray road leading to the archives, which 
were a repository for crimes against humanity.
ith every step I took, I could 
see the furrowed eyebrows of 
several of my friends. They 
had already guessed what 
I might ﬁ nd out, given my 
birthplace in Brazil and a 
German maternal family who 
had spent the duration of the 
war in occupied Poland. Why 
open up this Pandora’s box, and why not enjoy the gift of 
freedom and peace that the time I had been born into granted 
me? Why let in such ugliness, when I’d had nothing to do 
with it? My friends’ concerns were born out of goodwill 
and love, but perhaps also out of the instinctive human 
fear that we might just catch a glimpse of ourselves in the 
In 1960, Lindahl’s family 
left Hamburg, Germany, 
on a French liner, the 
Charles Tellier (opposite), 
and arrived in São Paulo, 
Brazil, three weeks later.
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forgotten to remove his cap when he walked past him. It 
was the law, and Grandfather was always “correct.” 
“They would have strung him up if he hadn’t done as 
he was told,” my grandmother eventually said of Opa, as 
she tried to explain away this brutality when, later on, I 
confessed what I had learned to her. It was another untruth. 
The law also said that Opa could manage his estates as he 
liked, and, pumped with propaganda, he did exactly that. 
Opa gained his last prestigious posting during the war to a 
palace in southwestern Poland—only “the best.” The previ-
ous occupant hadn’t been sufﬁ ciently fanatic, apparently.
At the end of that very long day in which Robert and 
I hadn’t eaten more than a few cherries, I bought him two 
cheeseburgers at a McDonald’s. My thanks to him would 
always be ridiculously out of proportion to what he had 
done for me.
“So, are you satisﬁ ed with what we found?” he asked, 
chomping on a burger. I couldn’t answer the question. What 
had my quest given these people except to reawaken bad 
memories? I began to wonder whether the search for truth 
always has to be a selﬁ sh act. I looked across the table at 
Robert. Why was he here? Was it just his delight in the 
“real” history, the human contact of ﬁ eldwork rather than 
the dull paperwork of the archives? The fact that he turned 
up and accompanied me on every subsequent visit I made 
to western Poland raised my hopes that there might be a 
healing in what we were doing.
into a rental car with me to ﬁ nd the areas where Opa had been 
stationed with his family. “We will try to ﬁ nd the people in 
the documents,” he said, resolutely patting the pile of papers 
on his lap in the passenger seat. “I love this kind of work. 
It’s the real history,” he smiled. I could only return a cursory 
smile. I wasn’t prepared to meet eyewitnesses and victims.
Seven hours later, we had met three of them. One hesi-
tated to shake my hand. Another was emotionally trans-
ported into a scene of execution at the mention of my 
grandfather’s name. Seeing the terror in the whites of his 
eyes, I begged for the provocation of memories to stop. 
Robert insisted we continue, and the third, a kind man in 
his 80s with a noticeable scar over his eye, invited us to his 
table where his wife and grown daughter served us freshly 
picked cherries and drink. He had worked on Opa’s estate as 
a young boy with his parents and siblings, but when I asked 
about my grandparents’ children, he couldn’t remember 
any. I felt relieved until other irrefutable evidence emerged, 
and soon realized that a 10-year-old Polish child might not 
remember German children he was forbidden to mix with. 
His life was one of survival in the ﬁ elds and of avoiding 
the whip.
“It wasn’t your fault,” he said, grasping my lower arms 
at the end of our three-hour conversation in which his wife 
and daughter occasionally stroked my back and shoulders 
in sympathy. I stared with inextinguishable sadness at the 
wound Opa had inﬂ icted on a 10-year-old boy who had 
The author’s grandfather 
(right) having an espresso 
on his way into the interior 
of Brazil during the 1960s. 
pg34-41_truth_final.indd   38 4/24/17   3:33 PM
39FEATURESwellesley magazine SPRING 2017
et there were many I would meet 
who didn’t seem to ﬁ nd any healing 
in too much truth. In villages in 
the countryside west of Hamburg, 
where my grandparents had 
lived before and after the war, I 
met many who felt my questions 
showed a lack of understanding for 
local sensitivities. By omitting the 
history of 1933 through 1945 from their mental timelines, 
communities had been able to build up a functioning social 
fabric. The nation had fallen to its knees before memorials 
many times. Wasn’t it enough? Why this nonsensical and 
fruitless resurrection of old stories?
I visited a local museum created by former employees of 
a successful regional textile business that lifted the whole 
region out of the embers of war, and I encountered happy 
faces wanting to talk about the economic miracle that hap-
pened there in the late 1940s. However, my purpose there 
was much less cheerful: to learn about a man named Baum 
who had publicly denounced my grandfather for acts he 
had committed in the East after the war, and who had most 
likely been a catalyst for my family’s ﬂ ight to Latin America.
My research revealed that Baum was a senior member 
of the Waffen-SS who had been personally decorated with 
medals of bravery by Adolf Hitler himself. He had served on 
the Eastern Front, where the Waffen-SS had been responsible 
for many atrocities.
Here in this factory museum, Baum was lauded for 
having helped to build a business that had given people a 
lifeline out of the ruins. “He was Wehrmacht,” they said, 
meaning that he was a good soldier, not one of those scoun-
drels from the SS. My grandfather’s reputation for brutality 
had left a long trail, and the intention was to contrast Baum’s 
character to Opa’s. I had no desire to defend Opa; rather, 
I wanted the facts. I asked the most senior of the former 
employees whether he knew if Baum might have been the 
impetus for my grandparents’ hasty departure. He peered 
through his square-framed glasses and said, “How nice for 
you to have been born in Brazil.”
Whose truth was most valid? Mine about Baum’s sinister 
Waffen-SS history or the employees’ about his considerable 
post-war achievement in helping many out of starvation by 
creating jobs? Could one excuse the “minor” untruth about 
the Wehrmacht? Was my need for clarity just pedantry? My 
life had most likely been shaped in a positive manner by 
Baum, just as theirs had. What was the problem?
uring my travels in Latin America, 
which miraculously came about 
through Wellesley’s Mary Elvira 
Stevens Traveling Fellowship six 
years into my research, I found 
an answer. My ﬁ rst stop on this 
journey, the purpose of which 
was to map my grandparents’ 
lives after they had swiftly left 
Germany, was Asunción, Paraguay. Waiting for me at the 
airport was my 80-year-old uncle and his two children.
For the past 40 years, I had been told my uncle was 
dead, but I had found him and his family with the help 
of a shrewd Brazilian IT expert. His children, a man and 
a woman both in their 30s, had tried to ﬁ nd their father’s 
family outside of Paraguay, but because they could not get 
any information from their father, their efforts had been to 
no avail. With my arrival in Asunción, the era of silence in 
their family had ended.
A highly qualiﬁ ed scholar on the ﬂ ight 
of Nazis to Latin America sent me 
a line by the Austrian writer Ingeborg 
Bachmann that I carry with me in my 
ongoing struggle to know. 
‘Die Wahrheitist dem Menschen zumutbar’— 
people can face the truth.
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As I got to know my cousins, I also learned of their des-
peration. Outwardly, we were strangers, but inwardly, we 
recognized one another’s emotional landscapes immediately. 
They had lived with their father’s unspoken trauma, which 
had expressed itself in indignation, in fury, and in the shards 
that swirled in the maelstrom. Opa had taken his violence 
home with him, abusing his own, and the effects had trickled 
through the generations. We identiﬁ ed with the physical and 
mental punishments that we had inﬂ icted upon ourselves 
through self-destructive behaviors—the manifestation of a 
shame none of us had truly understood.
I shared the family story with them, and we wept. They 
took me to Iguazu Falls, one of the wonders of the world. 
There, in the power of the majestic falls, we symbolically 
cast our shame away by throwing rocks over the edge. This 
was not a forgetting. It was the undoing of our blindfolds, 
our understanding of the source of pain, and our compas-
sion for one another. As we walked along the great river that 
ﬂ owed from the falls, I felt drawn to the current. It was like 
the six years I had spent struggling with the truth. It was 
never-ending, and it didn’t bear asking why. It just ﬂ owed. 
My cousin Karl put his hulky arm over my shoulder as we 
watched the great river, which was like the truth that could 
never be captured in its entirety.
There were few moments in my journey when I was not 
afraid. A group of academics in São Paulo, Brazil, preparing 
me for my journey into the interior, warned me that they had 
received threats, most likely from the descendants of perpe-
trators who had successfully escaped. Files vanished from 
archives when they went to do their work. The transparency 
and safety we are used to in doing our research about this 
period of history in the developed world doesn’t exist in an 
environment where corruption is the norm. I was reminded 
of this as Rodnei, my interpreter and a genealogist with an 
irrepressible sense of humor, drove into the heart of Brazil 
past placards protesting corruption in government.
When I had gathered so many facts that I knew for sure 
that my grandparents had been standard-bearers in history’s 
most destructive human experiment, my hands shook, but 
this was not good enough a reason to avert my gaze.
pa had been a Special Führer for 
Landed Domains in East Prussia 
and Poland, responsible for 
transforming western occupied 
Poland into the bread basket 
of the Third Reich. Integral 
to this task was the deporta-
tion, torture, enslavement, and 
murder of the local population. 
Opa hadn’t served at the front. 
He’d done all this among unarmed civilians, far behind the 
front lines. He dictated the law in his own domains, and it 
was not only merciless, but sadistic.
He had joined the party in 1931 before the Nazi takeover 
of power and was a believer rather than a pragmatist. He 
was an avid equestrian, and when his riding association 
was organizationally “aligned” with Himmler’s SS in 1934, 
he joined that organization, too. The SS offered status and 
many other beneﬁ ts. In 1939, he wasn’t a youth drafted 
My hope that my children might 
walk the earth 
with lighter spirits than I had, 
and my experience 
of the asphyxiating eff ects 
of shame and silence 
on family relationships, 
had brought me to this gray road 
leading to the archives, 
which were a repository for crimes 
against humanity.
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visit Germany, and saw the crimes of the past written all 
over his unruly client, Opa remained in Brazil.
During the visit with my uncle in Paraguay, I was pre-
sented with a well-leafed book titled Operation Barbarossa, 
about the fateful invasion of Russia that turned the war 
against Hitler. According to my uncle, the book was Opa’s 
favorite, and he reread it countless times, marking the pas-
sages that explained the strategic mistakes made by the 
Reich. For the rest of his life, my grandfather had wondered 
why the promise of vast lands in the Ukraine had slipped 
away. Opa remained hungry for Lebensraum—room for 
living, the policy that advocated Nazi Germany’s expansion 
into Eastern Europe—to his dying day. There was never 
any consideration of the most obvious wrong, which was 
that millions of innocent people were murdered to realize a 
greedy dream. That was a sideshow for him.
Oma went, not because she was particularly excited 
about this new adventure or had any desire to tag along 
with an abusive husband, but because she had been 
complicit, too. I loved my grandmother because she was 
good to me. This makes the weight of truth even harder 
to bear.
During my journey, whenever I was afraid, friends always 
presented themselves to help and support, as though divine 
providence had ordained it. One of them, a highly qualiﬁ ed 
scholar on the ﬂ ight of Nazis to Latin America, sent me a 
line by the Austrian writer Ingeborg Bachmann that I carry 
with me in my ongoing struggle to know. “Die Wahrheit 
ist dem Menschen zumutbar”—people can face the truth.
Of course we can. We must.
unknowingly into the war; he was a 34-year-old adult 
with a family. The possible reasons for his susceptibility to 
extremism are many, going back to the circumstances of his 
birth. He was born out of wedlock to parents from different 
social classes in a rigid hierarchical society that judged him. 
Feelings of inferiority are often the reasons people commit 
crimes, but they are no excuse.
He and Oma left the Federal Republic as war-crimes 
trials restarted in the late 1950s, and as an ofﬁ ce for the 
prosecution of war crimes was established in Ludwigsburg 
in 1958. In the same year, members of a former SS policing 
squadron were tried and given long-term prison sentences in 
a court in Ulm. For the ﬁ rst time, the argument of “following 
orders” was to no avail. These cases were all over the news, 
both inside and outside the Federal Republic.
he timing of my grandparents’ 
departure coincided with the 
capture of Adolf Eichmann by 
Mossad in Argentina. Why Latin 
America? The interior of Brazil 
was still a place where no one 
could be found and the Nazi 
hunters did not venture. In later 
years, Opa considered visiting his 
beloved Germany, but, according 
to his Brazilian lawyer, in whose name my grandfather’s 
ﬁ nancial assets were kept, he would not return to Germany 
without the lawyer. Since the young man had no desire to 
Julie Catterson Lindahl ’88 
was the recipient of Wellesley’s 
Stevens Traveling Fellowship 
in 2015–16, and has written 
a first memoir about her 
experiences in a book en-
titled The Pendulum, which 
is available worldwide at 
www.papiliostockholm.se. 
For further information, visit 
www.julielindahl .com.
Coincidentally, the Austrian 
grandparents of illustrator 
Alice Wellinger also left 
Europe for South America, 
traveling through Hamburg 
as Lindahl’s grandparents 
did. They, however, left in 1940, 
ﬂ eeing the Nazis. Wellinger’s 
mother and aunt were born 
in Colombia. Wellinger now 
lives in Austria.
During her research in 
South America, Lindahl’s 
plane ﬂ ew over the 
Paraná River, which her 
grandparents also 
crossed on their way to 
the interior of Brazil.
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News and information from the worldwide network of the Wellesley College Alumnae Association
DEAR WELLESLEY COLLEGE ALUMNAE:
The best opportunity for WCAA to 
connect alumnae to each other and 
the College is always reunion. During 
our planning, we strive to incorporate 
the feedback we have received from 
alumnae and design a reunion that 
supports the College most effectively. 
We have heard from alumnae that they want more time to 
be together with their classmates, particularly when they ﬁ rst 
arrive. We have therefore dedicated Friday night to social-
izing. We also want to ofﬁ cially welcome attendees, and 
alumnae want to know more about what’s new on campus. 
Consequently, we will hold our annual meeting on Saturday 
morning, at which time President Johnson will report on the 
state of the College. What better way to welcome everyone 
back to campus!  
Alumnae also love the faculty. This year, in addition to 
faculty lectures, the WCAA will host an academic fair, with 
wine and cheese, open to all departments. This will allow 
faculty to showcase what is happening academically and give 
alumnae multiple opportunities to enjoy the intellectual stim-
ulus and connect with former professors. In addition, Career 
Education will demonstrate its career mentoring software, 
the Hive, a new resource available to all alumnae. We will, of 
course, have our signature parade on Sunday morning, but 
this year we will follow it with Stepsinging, providing a cel-
ebratory capstone and literally ending reunion on a high note. 
These are just some of the enhancements we are making 
this year. All are intended to create a stronger connection 
between alumnae and the College and a greater sense of 
fun. We will be looking for your feedback as we endeavor 
to make reunion an event you never want to miss.
Georgia Murphy Johnson ’75, president
Advance registration for reunion 2017 has already closed, but 
alumnae may register on campus during reunion at the Lulu 
Chow Wang Campus Center.
WCAA President
From the 
JULIE SUDLER ’81 has a perfect reunion track 
record: She has returned to Wellesley each of 
the seven times her class has gathered since 
they graduated. Ask her about favorite reunion 
memories and she will, like many Wellesley 
women, put the alumnae parade up near the 
top of the list.
“I tend to cry with joy and pride when I see 
the elder Wellesley alums ride by,” she says.
The parade—with all its jubilant class spirit 
and wacky costumes—is a generations-old 
Wellesley tradition, though its exact origins (and 
why alumnae wear white) have been lost in the 
mists of time. The Wellesley College Archives 
ﬁ nds evidence of alumnae joining the com-
mencement procession in caps and gowns 
as early as 1906, when commencement and 
reunion were held at the same time. “After 
commencement we shed our caps and gowns 
for our reunion regalia, consisting of green 
hat bands with the numerals, and bags in the 
class colors with our numerals. These, worn 
with white gowns and hats, were very pretty,” 
wrote an 1899 alumna in the Wellesley College 
Bulletin after her 20th reunion in 1919.
A year later, a record of the ﬁ rst separate 
alumnae parade appeared in the Wellesley 
Alumnae Quarterly. The 40th reunion class, 
1880, participated in “a march to the Alumnae 
luncheon bravely decked out with scarlet 
banners and wands ready to salute or wave as 
occasion required.”
All these years later, there are still occasion-
ally wands (or tiaras)—in addition to all manner 
of scarves, hats, umbrellas, glasses (the class 
of ’66’s sparkly ﬂ amingo glasses were up there 
with the best), bags (’65 had kiondo bags made 
by women in Kenya), necklaces (kudos to ’03 for 
rubber-ducky necklaces), and so much more.
In the last few years, a new item has popped 
up in the parade: a cape, because, as the 
class of ’04 put it, “every Wellesley woman is a 
Wonder Woman.” Bridget O’Connor Garsh ’04 
dreamed her class’s version up and found two 
women with an Etsy store to make the capes, 
which sported snazzy Ws on the back. The 
response? Parade magic. “The excitement of 
walking the parade route and being the envy 
of the other classes was awesome,” she says. 
But, Garsh warns younger classes, “Don’t use 
all your great ideas at an early reunion. They are 
hard to top.”
Pictured above: The class of 1906 in the 1935 
alumnae parade. For a parade of class gear 
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IN RECENT YEARS, the ﬁ fth reunion cycle has been drawing 
record numbers of young alums back to campus. Before 
2012, the largest group of ﬁ fth-reunion classmates that 
had ever returned numbered 212. By 2016, the class of ’11 
had ﬁ elded 281 alumnae in all their yellow ﬁ nery. What’s 
fueling the increase? We asked Marjahn Golban ’10 and 
Jane Zhou ’10, who chaired their ﬁ fth two years ago, to talk 
about the tactics they used to get their classmates back—
strategies that all classes can employ.
To what do you attribute your class’s impressive 
turnout (253 classmates)?
It comes down to a few things: Do they know about reunion? 
If so, are they able to get the time off? Can they afford the 
trip? And are enough of their friends going, to make it worth 
the cost/time?
To make sure everyone knew about the event, we used 
our class Facebook group, which [includes] almost our whole 
class, and our Wellesley email/mailing list to get the word out. 
We also relied heavily on word of mouth—asking classmates 
to text their friend group, [participate in] phone trees, start 
Facebook threads on their own walls, and tag their friends. 
By getting the word out early, we tried to get it on people’s 
calendars early so they wouldn’t make other plans.
We also worked funds into our budget (and received a 
generous gift from the class of 1960) so we were able to 
offer anonymous stipends to ensure that alums who might 
not have been able to afford the cost of reunion plus ﬂ ights 
were able to have some help.
We tried to get people in different friend groups signed up 
so they could help encourage others to come. Also, making 
sure the events are conducive for reminiscing and spending 
time with friends helped, too.
How early did you start communicating with 
classmates about reunion?
A postcard went out about a year in advance. Then we started 
in October and did big pushes in late February (when registra-
tion opens), mid-April (when early-bird registration ends), 
and May (when ﬁ nal registration ends). From October, we 
coordinated with our class council to send monthly “Road to 
Reunion” newsletters and hashtagged #roadtoreunionW10 
Facebook posts to build up hype.
Any other successful tactics?
We created a reunion-speciﬁ c website for our class that had 
pictures from our time at Wellesley to get people excited, 
important information about the schedule of reunion, a place 
to submit their updated page in our class record book, and 
information on how to register for reunion (plus our email 
addresses in case people had any questions). We also had 
FAQs. We tried to incorporate interaction with the class 
whenever possible, such as having an online poll to choose 
our speciﬁ c class insignia. One tactic that worked well was 
competition with other classes: We have a competitive class, 
so setting goals to try to beat 2009 or the average both for 
fund-raising and sign-ups really helped.
FOR THOSE ON THE FENCE:
GO! Go, go, go. We do not size up 
each other based on résumés, or 
looks, or any of the other cliché 
reunion yardsticks. The things that 
separated us when we were younger 
don’t matter now. Everyone is your 
friend. People are open and warm. 
You’re a Wellesley woman, and a 
classmate, so your other classmates 
naturally will assume you’re fabulous. 
Plus, the younger classes look up to 
you. How nice is that!
—Helen Kriz Marshall ’77 
(six reunions)
FAVORITE REUNION MEMORY:
One year, a gorgeous older alum 
walked right up to me with a bright 
smile and said: “We made it and so 
will you!” I have thought of her gen-
erous comment many times over the 
years, especially when faced with 
inevitable challenges in life. If they can 
make it, we can, too!
—Grace Toh ’83 (ﬁ ve reunions)
WHY SHE GOES:
I come back to reunions to enjoy the 
campus and wonderful memories I 
have, but most importantly, to recon-
nect with my friends. Sometimes I 
have made a new friend or two who 
has become part of our core group, 
and I feel I have known her since 
freshman year. I only see my friends 
at reunions, but it seems no time has 
passed! Each reunion since our 25th 
seems to get better and better.
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By Jennifer Vanasco ’94
Endnote
Jennifer Vanasco ’94 is an editor and theater critic for WNYC public radio. She lives with her son, Lucas, (and a Wellesley roommate!) in Manhattan.
Mama in the City
The toughest part of mothering a toddler in New York City isn’t ﬁ nding 
a babysitter who doesn’t cost half your income or ﬁ ghting for time on 
playground swings.
It’s navigating the subways with a stroller.
I envy my sister and brother, who both live in the suburbs and drive 
their kids to the grocery store, to swim classes, to playdates. They pop 
them in the car in climate-controlled comfort, put on some music, and 
go. To me, that is only-to-be-there territory.
There are many wonderful things about being a parent in the city, 
of course, which is why I live here. Lucas’s friends are of all colors and 
economic backgrounds. I’m not the only 
mama he knows who’s gay. We don’t have 
a backyard, but we do have vast parks. We 
have easy access to the penguins at the zoo, 
the vegetables in the community garden, 
and the daily, quirky parade of humanity 
that is Manhattan.
But then there is the subway.
In summer, subway platforms are hot, 
often 10 degrees hotter than the swelter 
outside. In winter, they’re cold. In all 
seasons, there are rats. And because I’m 
anti-device, at least for my child, the only 
thing occupying him on long rides is me. I 
pull faces. I sing songs. I tell stories. I feel 
like an always-on birthday clown trying to 
entertain a party of one.
But worst of all is simply getting to the 
train—because most subway stations don’t 
have elevators.
Oh, the big ones do, like Times Square, 
or Columbus Circle, or 125th Street— but often they’re out of service, 
or someone has recently urinated inside. But most don’t, like my own 
stop, in Washington Heights in Upper Manhattan.
Which means on this Monday morning, I’m carefully maneuvering 
Lucas’s stroller down the grimy stairs, bouncing down one step at a time.
“Bumpy, Mama!” he says.
I balance him on the stroller’s back wheels and peek at him in the 
stroller. “You OK, buddy?”
“Yes?” he says. But his face looks worried. He’s 2½, and everything 
makes him a little anxious these days.
Occasionally, Lucas will do the stairs himself, but it’s an ordeal. I 
have to unbuckle him; I need to balance his diaper bag in the stroller 
and then guide it with one hand while holding his tiny paw in my other. 
Sometimes, it scares him to walk on the steps, particularly if a crowd is 
rushing up or down, and so he stops still and cries for me to carry him.
On this day, a young man jogs down next to us. “That looks tough,” 
he says. “Go, Mom!”
He ﬂ exes his arm, paying tribute, I suppose, to my strength.
I sigh.
I’m a native New Yorker (not from the city, from the suburbs), which 
means that I don’t like to ask for help. No 
one else needs to take responsibility for my 
kiddo but me. Still, I’m struggling. Lucas’s 
donor was 6'4"—he’s a big child.
A few other men zip down as if they 
don’t see us. But the next person to 
approach us is an older woman, maybe in 
her 70s. “I remember those days,” she says. 
“Let me help.”
I do.
She lifts the stroller by the footrest, I 
take the handlebars, and we gently walk 
him down the stairs, just in time for the 
train to pull in. She smiles at my thanks, 
gives a little wave over her shoulder, and 
dashes into a subway car.
This is what always happens. It’s 
women who help us up staircases, who 
help us down, who open the heavy subway 
entrance doors for us and hold the eleva-
tor, when there is one. Tiny women, elderly 
women, women who don’t speak my language, but gesture with hands 
and eyes and smiles. It’s women who play peekaboo with Lucas on 
crowded subway cars, and women who retrieve his toy trucks when 
he drops (or throws) them.
I couldn’t be a mama in the city without these female strangers. They 
make me feel like I’m part of a community of mothers. They remind 
me that people, even in a place as big as New York, are kinder than we 
expect. I chose this life—but they make it possible.
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OUTSIDE THE LINES
A student sketches near the Academic 
Quad entrance to the renovated Pendleton 
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FLYING HIGH |  Maura Sticco-Ivins ’18 reached new 
heights at the 2017 NCAA Division III Swimming & Diving 
Championships in Shenandoah, Texas, in March. Previously 
the national champion in 3-meter diving from 2015, she 
swept the 2017 competition, claiming both the 3-meter and 
1-meter titles. This put Sticco-Ivins in a class by herself 
as the only three-time national champion in College history. 
She also came home with the 2017 Women’s Diver 
of the Year award from the College Swimming and Diving 
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